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Slide and Filmstrip 
PROJECTOR 


No projector is better than its cooling system and 
Viewlex is the COOLEST projector made! The ex- 
clusive ‘’Venturi-Airjector’’ breaks up the insulating 
barrier of heated air, which stubbornly surrounds 
the lamp, and forces a constant flow of fresh cool 
air directly against the lamp itself. 


But that’s scientific talk! What it really means to 
the user is a projector that is delightfully cool-to- 
the-touch even after long periods of steady use 
and vastly lengthens lamp life too! 


Specifically designed ana engineered for 500 watt 
projection lamp, yet delivers super-brilliant screen 
illumination which actually exceeds the illumina- 
tion delivered by ordinary projectors with 750 watt 
lamps! The exclusive LIGHT-MULTIPLIER optical 
system plus automatic condenser alignment for 
perfect focus every time — provides the sharpest 
pictures ever seen! Each condenser is coded and 
individually mounted for ease in cleaning — just 
another indication of the quality that is built right 
into Viewlex. projectors. 


One projector projects both single and double- 
frame filmstrips, vertical and horizontal 2x2 and 
bantam slides. Professional quality 3’, 5", 7”, 9 
11’ projector lenses can be used instantly 
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picture-power 
with a pedigree! 


In projection, Picture Power with a 
Pedigree means a brilliant screen image, 
no matter how difficult the 
circumstances ... it means sound 
reproduction with “full” presence, no 
matter how bad the acoustics . . . it 
means impact on the eyes and ears 
of your audience . . . the result of 
twenty-five years of precision 
craftsmanship in the creation and 
production of products for the 
discriminating audio-visual user. 


ewrhice SUPECT srvusr 


S EN D this coupon 


to arrange for a screen- 

ing of the new Ampro 

demonstration film, 
“Famous For The Finest.” 
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AMPRO CORPORATION ES-11-53 
2835 N. Western Ave., Chicago 18, Illinois 

Gentlemen: 

[_] Send detailed specifications of the Super Stylist 


[|] Have my Ampro Audio-Visual Dealer call to 
arrange a no-obligation screening of "Famous For 
The Finest" 


November, 1953 


Professional quality at low cost 


AMPRO Stylist DeLuxe 


Complete portability, 
fast, easy set-up 
simplified operatior 
Lift-off case cover 


nch 


For auditorium use 
AMPRO Premier-40 


Brilliant screen 
illumination, true 
fidelity, full-range 
theatre reproduction, 
12-inch speaker. 





16mm SOUND MOTION PICTURES AND 
35mm FILM STRIPS 


THE LONG 
RIFLE 


Rifles used by the Ameri 
BIOLOGY 


can Army from the mus- 
ECONOMICS 








kets of the Revolutionary 
War to the Garand being 
used by troops in Korea 


THE 
ANALYTICAL 
BALANCE 


How to use the analytical 
balance to measure minute 
quantities of matter to 
nearest 1/1000 gram 

















FORESTRY 


BOARD OF 
EDUCATION 


Residents of a rural com- 
munity organize to obtain HISTORY 
a modern consolidated 
school and improved edu- 
cational opportunities for 
their children 











MATHEMATICS 








THE 
IMPRESSIONABLE 


YEARS a 


A child discovers the mys- 
teries of the public library 
and is introduced to the new 
world of children’s books 











1445 Park Ave., New York 29, N. Y. 
Use coupon for 1953 catalog of over 3000 films! 
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Young America Films 


announces thirteen 


IMPORTANT NEW RELEASES 


* 


A CITIZEN PARTICIPATES — A 
dramatic 242-reel documentary emphasizing 
the citizen’s responsibility to participate in 
the affairs of his community and government. 
For High Schools, Colleges, and Adult Groups. 
Black and white — $125.00; color — $300.00. 


A NEW TRAVEL SERIES ADDITIONS TO OUR HEALTH FILMS 
FOR SOCIAL STUDIES “DISCUSSION PROBLEMS” FOR ELEMENTARY SCHOOLS 


Lugano lreel $50.00 The Good Loser 1% reels $62.50 Your Clothing 1 reel $50.00 

Paris lreel $50.00 The Procrastinator 1 reel $50.00 Your Cleanliness 1 reel $50.00 

Venice lreel $50.00 Responsibility 1% reels $62.50 Your Food 1% reels $62.50 
SPEECH: CONVERSATION The newest in this popular series lreel $50.00 


MAN WITHOUT A COUNTRY The story of Philip Nolan, dramatized for High School and College English classes. 
2¥%2 reels $125.00 


JAPANESE FISHING VILLAGE A sincere documentary picture of life in a small village. For Elementary and High 
School Social Studies. 1% reels $62.50 


All films available for examination prior to purchase 


Young America Films, inc. 


Dept. ES-11 
18 East 41st Street, New York 17, New York 
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: A Cover for Today 


COMPLETE 
Christmas Stary 
on film 


BIBLICAL... 


“Birth of the Savior” 


The true story of Jesus’ humble 
birth in the Bethlehem manger 
(From the Living Bible series) 
l6mm sound, 15 minutes 
Color—$12.00 daily rental (Dec.) 
Black & White—$7.50 daily rental 
(Dec.) 


“Childhood of Jesus” 


Includes the visit of the Wise Men, 
the flight into Egypt, Jesus in the 
temple at 12 years of age 

(From the Living Bible series) 
l6mm sound, 15 minutes 


Color—$8.00 daily rental 


Black & White-—$5.00 daily rental 


MODERN... 


“The Guiding Star’ 


Exemplifies the Christmas spirit in 
daily Christian family living. 
(Modern Inspirational series) 
lémm sound, 30 minutes 

Black & White—$12.00 daily rental 
(Dec.) 


BE SURE OF YOUR PROGRAM — 
ORDER CHRISTMAS FILMS NOW 
And when you order, ask about the 
SERIES SAVINGS PLAN that will 
save you the normal 50% increase 
on these Christmas and other sea 
sonal films, plus 10% on all rentals 


You can make your selections now 
from our free illustrated catalogues, 
which include utilization sugges 
tions for each of the 26 Living Bible 
and 27 Modern Inspirational films 


SEE YOUR DENOMINATIONAL 
OR LOCAL FILM LIBRARY 


TODAY! ft 
A 
Ml [MMe Sue 


¢ BOULEVARO 


LyMPt 
w.O CALIFORNIA 


8840 
Y HILLS 


pEVERL 





Last month we captioned our cover 
note “A Cover for Tomorrow.” You 
may recall the cover drawing: an or 
chestra of nations playing together 
under UN direction. Though inter- 
nation peacetul co-existence and co- 
operation may still be far off in some 
tomorrow, inter-racial co-existence and 
cooperation are closer today here in 
the U. S. A. than many of us think 
Inter-racial living together is a fact, 
for example, in Aliso Village, a hous 
ing development near the center of 
Los Angeles. If you lived in Aliso Vil- 
lage, your neighbor might be Mexican 
American, Negro American, Oriental 
American, Anglo American. 

This month’s cover picture is from 
a 54-frame black-and-white filmstrip 
showing how all the Americans of 
Aliso Village live together as good 
neighbors. Jn Unity is a true story of 
people who live in peace. In the com- 
munity hall shared by all, the chil- 
dren of Aliso Village are moved by the 
same movies (see cover picture). Like 
their parents, they play and learn and 
live together. 

In Unity is a Top Film Production 
(Box 3, Preuss Station, Los Angeles, 
Calif.). Photographer: Leonard Nadel. 


A Tribute to Teachers 

It is more than time, we think, for 
Ep Screen to pay special tribute to 
those upon whom all education and 
audio-visual methods of education fun- 
damentally depend: teachers. We find 
it easy to rise to our subject because 
of two especially inspiring examples 
of creative teaching and teachers read- 
ers are currently meeting in Ep 
SckReEEN. Last month we _ enthusiasti- 
cally called your attention to junior 
high teacher Burt Burns’ exposition 
“of methods and madness.” This 
month we're equally enthusiastic about 
Bette Newell Waltrip and her work 
with Spanish-speaking third-graders 
in southwestern U. S. Don’t fail to 


read “Downy Ducks Learn to Read” 
on page 392 

Such an article—and many another 
in Ep Screen—reaches its target only 
when it reaches the teacher. We know 
from readers’ surveys, letters, and per- 
sonal contacts that A-V administrators 
look to us for articles and other ma- 
terials to pass on to teachers. In the 
recent readers’ survey we've been tell- 
ing you about in this column, for ex- 
ample, we discovered that the “aver 
age’’ Ep ScreeN reader passes his copy 
of the magazine on to eight others, 
and those others are largely teachers 


And More 

More evidence of our great concern 
with teacher education is the pair of 
articles you'll find on pages 389-391, 
“Testing TV for Teacher Training.” 
With their experiments, Bill Allen 
and Phil Lewis are pointing the way 
toward effective school use of TV. 

We want to call your very special 
attention also to Seerley Reid’s clear- 
cut analysis of the 16mm film library 
situation on page 395, and those of you 
who keep reminding us that adult 
leaders outside schools need help in 
using films will applaud Diana Bern- 
stein’s article on page 396. 


Christmas Is Coming .. . 

And the December issue of Eb 
SCREEN will bring you a special gift: 
a monumental statement about “Sight 
and Sound in the World of Books” 
by Dr. Raynard C. Swank, Director of 
Libraries at Stanford University. This 
is the statement that should end all 
statements about the supposed battle 
between A-V and the printed word. 

Since Christmas is not Christmas 
without children, the December issue 
will also give you “Children Are Cre 
ative,” the story of how an art-educa- 
tion film was produced by a small col 
lege out in the Christmastree state of 
Washington 

Got your shopping done? JNS 
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“My students have $6.60 seats 
for Shakespeare... thanks to 
Tapes for Teaching!” 


Students in thousands of classrooms are 
enjoying a thrilling new experience in learning 
through the rapidly growing Tapes for Teaching 
program. High-fidelity tape recordings enrich 
classes with the finest of audio teaching 
materials: performances of classics by the 
world’s great actors, carefully researched 
dramatizations of history, musical selections 
by leading orchestras, informed talks by experts 
in every field. If your state is among the 24 
listed on the coupon below, the resources of” 
this broad program are available to you and 
your classes right now. 


HERE’S HOW “TAPES FOR TEACHING” WORKS: Simply @ 
send in the coupon below for complete information. 
Then mail a list of selections you want to your 


state recording center, together with a new or used 


reel of magnetic tape for each subject requested. 
The recording center will duplicate your selections on 
your reels and send them back to you. 


MINNESOTA MINING & MFG. CO. 
St. Paul 6, Minn. 


[_] Please send Tapes for Teaching catalog for state of: 
(] Ariz. () Calif. (] Conn. (Ill. (J lowa [ Mass. [J Mich. [J Minn. 


[_] Mont. [_] Neb. [_] New Jersey [_] New Mexico [_] New York 
[_] No. Dakota [] Ohio [] Oklahoma [] Ore. [] Penn. [] Rhode Island 
[]Texes []Utah [Virginia [] Wash. [] Wis 


(| Please advise status of Tapes for Teaching program in my state. 


The term “SCOTCH” and the plaid design are registered 
trademarks for Sound Recording Tape made in U.S.A 
by MINNESOTA MINING & MEG. CO., St. Paul 
6, Minn.—also makers of “Scotch” Brand Pressure- 
Sensitive Tapes, “Underseal’’ Rubberized Coating, 

“Scotchlite” Reflective Sheeting, ‘Safety- 
pn Walk" Non-slip Surfacing, "3M" Abra- 
sives, "3M" Adhesives. General Export: 
122 E. 42nd St., New York 17, N.Y. In 
Canada: London, Ont., Can. 
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AS PERSONAL AS POSSIBLE 


NEWS 





DAVI 


News from and about the Department of Audio-Visual Instruction, National Education Assn. 


Washington Pipe Line 

@ During a very private telephone 
conversation with Bill Grenoble, Chief 
of the Motion Picture Information 
Service of the United States Informa- 
tion Agency, which was interrupted 
only by the constant beeping of a tele- 
phone recorder that neither of us was 
operating, we picked up some infor- 
mation with regard to the drastic cut 
that has taken place in his division in 
the last several months. For example, 
do you know: (1) that the Motion Pic- 
ture Information Service staff has 
been cut 53%? (This means that 
a little more than every other per- 
son on the entire staff has been laid 
off); (2) that the total budget of the 
Service has been cut from 6.4 millions 
to only 3 million? (3) that the work 
in promoting effective utilization of 
U. S. films distributed by the MPIS 
abroad will be greatly reduced? (4) 
that there will be no money available 
to finance domestic production of films 
designed to interpret the United States 
to peoples in foreign lands? (5) that 
the overseas staffs of the various 
MPIS offices in foreign countries will 
be cut approximately 30% ? 

To us this was depressing news be- 
cause we felt that long strides were 
being made in building up an effective 
overseas motion picture information 
service under the leadership of Herb 
Edwards, former chief of the Service. 

We are inclined to agree with Bill 
that the greatest waste in government 
today comes not from the _ ineffi- 
ciency of individual governmental em- 
ployees but from the enormous losses 
that occur when extensive branches 
of the government are set up at great 
expense and then after a few months 
or years are dissolved without ever 
having accomplished more than a 
fraction of the work they were organ- 
ized to do. 

If you don't like what’s happening 
if you think it’s wasteful to develop 





A-V CONFERENCE CALENDAR 


NOVEMBER 14—— New Jersey Audio- 
Visual Leadership Council - New Jersey 
Association for Education by Radio-TV 
Meeting, Convention Hall, Room 6, 10 
A.M., Atlantic City, N. J. 

JANUARY 21-23 —National Audio- 
Visual Association Mid-Winter Confer- 
ence, Hotel Buena Vista, Biloxi, Miss. 

FEBRUARY 13-18 — American Asso- 
ciation of School Administrators National 
Convention, Atlantic City, N. J. 

MARCH 2-5 — Department of Audio- 
Visual Instruction 1954 Convention, 
Hotel Morrison, Chicago, Ill. 

MARCH 7-12—— Association of Su- 
pervision and Curriculum Development 
Convention, Los Angeles, Calif. (One- 
day regional meeting of the Department 
of Audio-Visual Instruction on March 6.) 





380 


by J. J. McCPHERSON 


Executive Secretary, DAVI 
1201 16th St., NW, Washington 6, D.C 


an effective motion picture informa- 
tion service and then cut it to ribbons 
at a time when it is most seriously 
needed, it wouldn’t do any harm to 
“write your congressman.” We in 
audio-visual found just how powerful 
that little phrase can be when we put 
it to work to secure the passage of 
Public Law 141, which gives the “book 
rate” for shipping educational films 
and certain other audio-visual ma- 


terials. 


Positively Shocking! 

@ We were recently shocked when an 
audio-visual center of a leading uni- 
versity sent us a film without taking 
advantage of the new low “book rate.” 
We daren't mention their name for 
fear we may undermine the confidence 
that the nation has in this center, but 
we sincerely hope that after all the 
work they did on the postal bill, they 
will in the future take advantage of 
the new low rates! 


Post Office Scripts 

@ With several thousand individual 
postmasters operating around the na- 
tion, it isn’t surprising that some insti- 
tutions which have attempted to take 
advantage of Public Law 141 permit- 
ting them to mail films and other 
audio-visual materials at the book rate 
have run into differences of opinion. 
For example, the postmaster in Ellens- 
burg, Washington, denied the applica- 
tion of Central Washington College of 
Education to mail films at the library 
book rate at 4c for the first ounce and 
le for each pound thereafter to users 
within the state or within the first 
three postal zones. In another place 
the postmaster insisted that filmstrips 
had to be in the 16mm size just like 
motion pictures, or no soap on the new 
rates. 

In another place, the postmaster re- 
quired that both the sender and the 
addressee of film parcels had to be an 
educational or non-profit institution in 
order for the special low rates to ap- 
ply. If your postmaster is giving you 
a hard time, take your case directly 
to Mr. R. L. Sheridan, Assistant Di- 
rector, Division of Mail Classification, 
U. S. Post Office, Washington 25, D. C. 
He'll see that you get exactly what you 
are entitled to receive under the law. 

Direct results of the savings made 
possible by the recently passed bill 
providing book rates for mailing of 
educational films and other audio- 
visual materials are in evidence every- 
where. For example, the State Museum 


in New Jersey reduced its minimum 
charges from 75c to 60c in order to 
pass the postage saving along to users. 
Teaching Film Custodians also an- 
nounced that they would make no 
postage charge for sending out their 
films in the future. 


Help LC! 

@ From John W. Cronin, Director of 
the Processing Department of the Li- 
brary of Congress, we have received a 
note asking us for suggestions as to 
how Library of Congress film cards can 
be made more practical to the average 
user in the audio-visual field. If you 
have any ideas on the subject, drop 
him a note directly. Do you feel that 
the cards are now too technical in 
their terminology? Would you like to 
see more information in their sum- 
maries? Can you suggest any other 
improvements? 


Convention Plans Proceed 

@ It’s too early for the details—but 
tentative plans for the 1954 DAVI Con- 
vention in Chicago, March 2-5, at the 
Hotel Morrison are shaping up well. 
Here are some of the promising ideas 
poured into the pot: 

Keynote address on “A Communica- 
tions Philosophy for Education” by a 
leading social scientist ... Meetings 
of all national committees... “Crack- 
er Barrel” sessions on major problem 
areas in audio-visual .. . General Ses- 
sion: “What's What with State Audio- 
Visual Organizations” .. . Visitations 
you'll remember in the Chicago area 
.. . Demonstrations of new utilization 
and production ideas ... the “Presi- 
dent’s Message”... A series of short 
presentations on noteworthy current 
trends in education given by represent- 
atives of other leading educational or- 
ganizations Demonstrations of 
educational uses of 3-D DAVI 
banquet with feature speaker 
DAVI business meeting . A com- 
mercial exhibit of the latest in new 
materials and equipment. 

Members of the Program Committee 
who are working on what promises to 
be the finest of all DAVI conventions 
include the following: Lee W. Coch- 
ran, Executive Assistant, Extension 
Division, State University of Iowa, 
Chairman; Margaret W. Divizia, Su- 
pervisor, Audio-Visual Education Sec- 
tion, Los Angeles City Board of Edu- 
cation; H. Wiley Embry, Consultant 
in Visual Education, Dallas Schools; 
James P, Fitzwater, Director, Visual 
Education, Chicago Public Schools; 
Homer Heathman, New Mexico State 
Department of Education; Alexander 
H. Howard, Jr., Director, Office of 
Visual Education, Central Washington 
College, Ellensburg, Washington; Wil- 

(Continued on page 382) 
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CA's Two New 16mm 
ARC PROJECTORS 


TOR—At last a fine projector that furnishes brilliant 1 

white light—up to 750 lumens—and operates at only 

10 amperes. Shows an entire two-hour length film with- BD tars 

out changing carbons or reels. No outside vent needed. j ; ' | 


Venting accomplished by built-in stack. 
A DELUXE 30-AMPERE ARC PROJECTOR — Produces Here are two professional arc projectors that 
Ro Assure hig impressive pictures more brilliant 
rectifier for dependable delivery of power. Full 55- illuminated than ever. Ideal for industrial audi- 
minute carbons eliminate frequent changes. toriums, tor colleges and universities, for large 
high schools, and for outdoor gatherings. 
They're built for portability and designed to 
give professional results. 


FAMOUS RCA “Thread-Easy” FEATURE 


Min gg St 


fe 




















ge ~ In these new arc projectors, you'll find all the 

: r* ruggedness and dependability of the famous 
yl 4 ‘ RCA “400” projector—PLUS RCA’s “thread- 
: i . easy” film path. With RCA’s time-proved “400” 
: — P mechanism and RCA arc projection you've gota 





combination you can depend on. 

For further information on the New RCA 
16-mm Arc Projectors, check with your RCA 
Visual Products Distributor. 


NEW DESIGN FOR PORTABILITY 


The RCA Are Projector disassembles into 5 
easy-to-carry cases. It may be set up or taken 
down in less than five minutes. Supporting legs 
and connecting cables are stowed away, when 
not in use, in special compartments in the pro- 
jector stand, which also houses the powerful, 
carefully engineered, 25-watt amplifier. This 
amplifier may also be used with existing perma- 
nent public address or sound system. 





25-WATT AMPLIFIER—Plenty of power for distribu- 


tion of high-quality sound to large groups. 


THE COMPLETE RCA LINE includes the finest in 16- 


and 45-mm sound projectors, intercom equipment, and 


PLUG IN ANYWHERE—Plug into standard 110-115 


volt a-c outlet. sound systems 


For literature mail coupon now 


+ 


Visual Products, Dept iW 
Radio Corporation of America 


Camden, N. J 
i 
Please send me information on the new RCA 16-mm arc 


VISUAL PRODUCTS . projectors 


RADIO CORPORATION ia rik 
of AMERICA B organization 


Address 

ENGINEERING PROOUCTS DEPARTMENT. CAMDEN. NH. J. 
Ci 
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liam Kearney, Coordinator, Audio-Vis- 
ual Services, Hampton Institute, 
Hampton, Virginia; Vernon MeKown, 
Audio-Visual Director, New Albany, 
Indiana, Public Schools; Lillian E. 
McNulty, Assistant in Curriculum, 
Louisville, Kentucky; Richard Mitch- 
ell, Director, Audio-Visual Education, 
State Teachers College, St. Cloud, Min- 
nesota; J. T. Nerden, Bureau of Voca- 
tional Education, State Department of 
Education, Hartford, Connecticut; R. 
A, Petrie, Director, Audio-Visual Edu- 
cation, Milwaukee Public Schools; 
Helen Rachford, Director of Audio- 
Visual Education, Los Angeles County 


Rev. Martin’s sermon develops the 
thought that anyone who has experi- 
enced the love of God in Jesus Christ 
will be thankful for all his blessings. 
He reminds us of the limitless bless- 
ings which God has given us through 
salvation in Christ, and of eternal 
life. Having received this greater 
gift we should receive every 

material gift with sincere thanks. 
Absorbing, thought-provoking— 

a wonderful Thanksgiving film. 


Black G white 
$9 Rental 


16 mm 
30 minutes 


Ask for a 
complete catalog 
of Concordia 


loncordia 


FILMS 


films 3558 S. JEFFERSON 


Schools; Morris A. Shirts, Acting Di- 
rector, Audio-Visual Center, Brigham 
Young University, Provo, Utah; L. 
Merle Smuck, Supervisor, Audio-Vis- 
ual Education, Baltimore City Schools; 
Nelle Still, Audio-Visual Coordinator, 
Gainesville, Georgia, Schools; James 
W. Taylor, Miami University, Oxford, 
Ohio; Raymond Wyman, Audio-Visual 
Center, University of Massachusetts; 
W. Roger Zinn, Supervisor, Audio-Vis- 
ual Instruction, Grand Rapids, Michi- 
gan, Public Schools. 


LA and AC, Too! 


@ In addition to our Chicago conven- 
tion, we are also participating in the 
convention of the Association for Su- 
pervision and Curriculum Develop- 


ment in Los Angeles, March 7-12, and 
in the convention of the American As- 


for Thanksgiving and Christmas ... 
nb, 





She Yreatest Gift 


At a typical family Christmas gathering, 
and afteran exchange of gifts, b Get 


Fisher reads of Christ’s Birth, God’ 


greatest gift. The scene changes to the 


manger in Bethlehem, the coming of 
the She herds, and the Wise Men’s 
visit. Then the scene returns again 
to the Fisher home with Grandpa 
appealing to all to keep Christ in 
Christmas followed by the entrance 
of carolers singing Christmas songs. 
A beautifully done, dramatic 

and inspiring story. 


Black & white 
$12.50 Rental during December 


16 mm 
30 min 


Arrange for 
showing with 
your local dealer 
or film library 


ST. LOUIS 18, MO. 


The Quality Source For Religious Films 


sociation of School Administrators at 
Atlantic City, February 13-18 

Margaret Divizia and Helen Rach- 
ford, of Los Angeles, are serving as 
co-chairmen of the DAVI committee 
which is planning for DAVI participa- 
tion on the program at the ASCD Con 
ference. They will be assisted by other 
audio-visual leaders in the southern 
California area 

Dr. Lawrence G, Derthick, President 
of AASA, invited DAVI to co-sponsor 
a number of the clinic and discussion 
group meetings at Atlantic City. In 
addition, the Department will also 
sponsor a special audio-visual section 
of the Architectural Exhibit which is 
being arranged by Dr. Shirley Cooper, 
of AASA 


State Roundup 

@ This will be an active year, judging 
from the many projects and publica- 
tions which are being planned by vari- 
ous state audio-visual education asso- 
ciations. We have already received 
word from the following 


@ Audio-Visual Education Associa- 
tion of California, Southern Section: 
Conference planned for November 6 
and 7 at Mark Keppel High School, 
Alhambra, California. Also planning 
to produce several small publications, 
such as “How to Mount Maps, Posters, 
and Pictures on Cloth” and “The Use 
of Blueprint and Ammonia Developing 
Papers in the Classroom.’’—Reported 
by Charles L. Betts, President 


@ Audio-Visual Department of the 
Georgia Education Association: Their 
conference program for the year con- 
sists of a series of district confer- 
ences throughout the state to provide 
conference opportunities for ten dis- 
tricts this fall. The association is also 
planning an audio-visual fair in con- 
nection with the state meeting of the 
Georgia Education Association this 
spring. They are planning a research 
publication on Audio-Visual Materials 
in Georgia schools and expect to begin 
publication of an audio-visual educa- 
tion newsletter.-Reported by Nelle 
Still, President. 


@ Audio-Visual Instruction Directors 
of Indiana: Their state conference 
took place October 8 through 10 at Ko- 
komo, Indiana. Theme: “Improvement 
of In-Service Education for Teachers.” 
Major project for the coming year will 
be a questionnaire which will be dis- 
tributed to all elementary and second- 
ary schools in Indiana to determine 
the status of audio-visual education 
and materials Reported by Fay 
Cover, President 


@ Audio-Visual Education Association 
of Iowa: State meeting, November 6, 
Des Moines. The Association plans to 
continue a newsletter for members 
and, in cooperation with the Univer- 
sity of lowa and Iowa State College, 
will provide visual materials for sec- 

(Continued on page 384) 
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SVE FILMSTRIPS -,. 


give added enjoyment and meaning to 


on 


Rudolph The Red-Nosed Reindeer 


For 4 year olds and up @_ in full color 


40 frames 

Loved by children everywhere, Rudolph teaches 
lessons in obedience, cooperation and forgive- 
ness by his lifelike antics and problems. The 
accompanying manual includes the complete 
copyrighted poem by Robert L. May. This strip 
can be used with the R.C.A. recording of the 
same name 

A246-12 Rudolph—The Red-Nosed Reindeer, in 
color, with manual $6.00 


CHILDREN THRILL TO THESE 
WONDERFUL HOLIDAY CLASSICS: 
© The Night Before Christmas 
@ How Santa Claus Came to America 

@ Christopher Mouse 
@ The Baby King 

© When the Littlest Camel Kneit 
@ Hymns of the Nativity 


For complete information at 
more outstanding Holiday Filmstrig 


send for the free SVE ustrated C 


1953 


November, 


Advertisers welcome inquirie Ju 





THE LITTLE ENGINE THAT COULD 


For children of allages @ infull color @ 40 frames 


The wonderful story of a little engine who conquered 
all obstacles in order to bring a Merry Christmas to the 
good little boys and girls on the other side of a big moun- 
tain. Story adapted by Margaret Friskey, well-known 
author for children; illustrations by Katherine Evans. 


A111-5 The Little Engine That Could, in color, captioned $5.00 


# He theird Tiny Tim, the Cratehit crippled 
boy, cry gayty, “God bless us every onal” 


A Christmas Carol 


For 10 year olds and up @_ in full color 


51 frames 


The ever popular story by Charles Dickens of 
Scrooge, Tiny Tim and Bob Cratchit is brought to 
life in this filmstrip. Script adaption by Margaret 


Bradfield, with illustrations by Carlos Lopez 


A246-11 A Christmas Carol, in color, 
captioned 





Me Em 4 
The Other Wise Man 


For 12 year olds and up e 
45 frames 


in full color 


Henry Van Dyke’s story of the fourth wise man 
who did not see Jesus, the Baby King, but who 
spent his life searching for Him and helping those 
in need. Beautifully illustrated by Lloyd Rognan 


A850-11 The Other Wise Man, in color, 


with reading script 


Society For Visual Education, Inc. 


(A BUS 


NESS CORPORATION) 


1345 Diversey Parkway, Chicago 14, Illinois 


Please send me the new SVE Christmas folder. It is 


free of cost 


Creators of the 
internationally famous 
Instructor, Schoo! Master 


and Skyline projectors 
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tional meetings of the ISEA at the 
annual November meeting. They ex- 
pect to set up a display booth in the 
exhibit hall at the state convention to 
provide consultant services to school 
administrators, principals, and teach- 
ers.-Reported by Donald Seott, Presi- 
dent 


@ Eastern Massachusetts Branch of 
DAVI: They held an all-day meeting in 
Saugus, Massachusetts, on October 27, 
with a preview of the new film Resto 
ration at Saugus—under the auspices 
of the American Steel and Iron Insti- 
tute. Main speaker was Professor 
E. Neal Hartley of M.I.T.—Reported 
hy Henry Rosen, Vice President 


@ Audio-Visual Education Association 
of North Carolina: State meetings 
planned for November 6 at Greens 
boro, and for the May, 1954, meeting of 
the State Education Association. They 
will continue publication of their state 
audio-visual journai, “The Audio-Vis- 
ualist.”-Reported by Paul J. Ritter, 
President. 

As we receive additional reports 
we'll add to this list of what's doing in 
the states 


We “Taught” 


SOUNDCRAFT Tape 


to Help YOU 


Of People and Places 


@ Don Williams, of Syracuse Univer 


sity. is now in the Middle East where 


he will visit several countries in con 
nection with his work on the Point 
Four Program of the Foreign Opera 
tions Agency 


@ FE. Wells Hubbard, Audio - Visual 
Specialist for UNESCO in Korea, was 
recently in our office for a visit. If you 
think you have it tough here, you 
should hear Wells. In most places, Ko 
rean teachers’ only audio-visual equip 
ment is a piece of chalk—when they 
have that. The slow 
building has begun, 
Wells is hopeful that progress will be 
made swiftly in the future 


process of re 


howeve! and 


@ The president of the Scottish Film 
Society, James B, Frizell, Director of 
Education of Edinburgh Public 
Schools, paid us the honor of a visit 
while in Washington’ recently He 
plans to visit many U. S. school sys 
tems during a 9,000 mile trip during 
the next few weeks and will keep an 
eagle eye open for matters relating 
to the development of audio-visual 
programs 


@ ken Norberg, of Sacramento Stat 
College, will be Departmental Editor 
starting with the February issue, for 
the Audio-Visual Communication Re- 
view. We agree with Editor Bill Allen 
that the Review is fortunate indeed to 


Leave it to SOUNDCRAFT—pioneers in the finest sound record- 
ing—to bring your audio-visual program the clearest, most life- 


like magnetic recording tape available. 


You see, SOUNDCRAFT has “taught” its magnetic tape well, 
has given it all of the high fidelity, the true-to-life realism that 
your music, language, drama and other courses deserve. 

SOUNDCRAFT engineers are constantly developing and test- 
ing new processes, materials, methods. loday, sound engineers 
in recording studios, radio and television stations, motion pic- 
ture studios and other fields consistently specify SOUNDCRAFT 
Magnetic Tape. They enthusiastically endorse its superior re- 


cording and playback characteristics. 


Your work, too, can benefit from the greater quality of 
SouNDcRAFT Tape. Try it. Hear the difference yourself. 





Space-saving convenience and protec tion! 


small added cost) 


*Patent Applied For 





NOTE: For easy, all-weather portability, get the new, im- © es 
proved Soundcraft vinyl Tape-Chest Carrying Case (at by he 


‘ * 
NEW! Soundcraft’s 5-Drawer Tape-Chests 
Now you can get five reels of Soundcraft Tape—plus a handsome new 
Soundcraft Tape-Chest® at no extra cost! Tape stores horizontally 
in 5 easy-pull-out drawers, front-labeled for clear cataloging 


— 


~ 


ie 


Ask your dealer today or write us, — 
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Teach! # 


have Ken accept this important respo) 
sibility. The current issue of A-V Con 
munication Review is just off the press 
Remen 
ber, it’s only $3 for DAVI members; $4 


for others. The Review now has 1,260 


Subscribe now to get yours 


subscribers in 15 countries! 

© B. N. Cook, one of our loyal mem 
bers from Winston-Salem, North Caro 
lina, recently took out a life membe 
ship in the NEA. In case you a1 
interested, it’s a real professiona 
membership bargain-—-just a matte: 
of $15 per year for the next ten years 
to complete the $150 life membership 
in the world’s largest professional 01 
ganization! 


@ Joe Nerden, formerly Director of 
Audio-Visual Education for the Con 
necticut State Department of Educa 
tion, has been promoted to a respon 
sible new position as Consultant for 
Trade and Industrial Education in 
Connecticut. We say “promoted” be 
cause Joe's old job is now under his 
direct supervision, so he is even more 
responsible for the success of the state 
audio-visual program than he was be 
fore' 


@ Foy Cross, Professor of Education 
and Director of Personne: Services 
New York University, was appointed 
Chairman of the Steering Committee 
for the Seminar on Visual Aids in Fun 


(Continued on page 386) 
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Exclusive feature in Pageant Projectors 
keeps them out of repair shops! 


IF you are using sound or silent films in 
the classroom, here is the way to make 
sure Of uninterrupted schedules while 
minimizing projector repair bills. 

Take a tip from the people who sell 
and service projectors: Kodak engineers 
have eliminated the biggest cause of 
breakdowns—over- and under-oiling! 
Every model in the Kodascope Pageant 
line is pre-lubricated at the factory! This 
exclusive 16mm. sound-projector feature 
keeps Pageants out of repair shops... 
helps you to keep on schedule. 

But there are a good many other fea- 
tures about Pageants that you will like, 
too. Take the Pageant, Model |, shown 
above, for example. At its new low price 
of only $375, this is the economical, top- 


Now Kodak Projectors to 
meet every lémm. need! 


A complete line of Ko- 
dascope 16mm. Projec- 
tors based on the fa- 
mous Pageant design: 
Pageant, Mode! 1, for 
average sound and si- 
lent shows...the su- 


choice machine for sound and silent pro 
jection under average conditions. Should 
you need greater sound distribution, 
simply plug in the Kodak Multi-Speaker 
Unit—3 extra speakers in matching case 
at only $92.50. But if you need extra 
light or power, check (below) the Pag- 
eant that best meets vour need. 

You will find every model in the Ko- 
dascope Pageant Sound Projector line 
exceptional for its easy operation... its 
its high-fidelity re- 
production of sound . . . its compactness 
and light weight 

Have your Kodak Audio-Visual Dealer 
demonstrate the Pageant that will meet 
your requirements best... use the cou- 


brilliant screening 


pon to get started. 


Prices subject to change without notice. 


---------------------- 


the projectors checked: 
Pageant, Model | 
Pageant, Model AV-151-E 
Pageant, Model AV-151-SE 
Kodascope Analyst 
Kodak Multi-Speaker Unit 


per-brilliant Pageant AV-071 for sound shows in 


hard-to-darken locations . . . the Model AV-151 and 


NAME 


cious auditoriums ...the Model AV-151-S and 


AV-151-SE Pageants—extra-powerful projectors 


ORGANIZATION_ 


built into single, easy-to-carry cases ... the Koda- 


scope Royal Projector for silent screenings . . 


. the 


STREET_ 


heavy-duty Analyst for critical movie study. Also 


available through Kodak Audio-Visual Dealers— 
the Eastman 16mm. Projector, Model 25, for theater- 


type installations. 


| 
| 
| 
| 
' | 
AV-151-E Pageants for quality sound even in spa- | 
| 
| 
| 
I 
= 


ciTY__ STATE 


(Zone) 


ee ee ee ee ee 


Pageant, Model AV-071 
Pageant, Model AV-151-S 
Kodascope Royal Projector 
Eastman 16mm. Projector, Model 25 


Here’s what A-V experts 
are saying about Pageants 


“For years our service department 
has received all makes of projectors 
4 that have been abused from over- 
oiling as well as for the lack ot 
proper oiling. Ot course, these projectors came to 
us for repairs as a result of mechanical failures 
which, in many cases, occurred during the presen- 
tation of a classroom film. In our estimation, oil- 
ing is the number one problem of most projectors. 
Now, thanks to Kodak, the Pageant Projector, 
which requires no lubrication by the user> has 
solved this problem.” 
R. Hilton McCrory 
Stanley Projection Company 
Alexandria, La. 


“There's no doubt about it-—im- 

proper lubrication és the chief 

cause of sound-projector break- 

downs. A large percentage of pro- 
jectors that come back to our shop have been 
either over- or under-oiled. Often this 7esults in 
big repair bills, to say nothing of the time the pro- 
jector is out of service. That's why we're getting 
so many calls for the permanently pre-lubricated 
Pageant.” 


William L. Weeden 
Oscar H. Hirt, Photographic Supplies 
Philadelphia, Pa. 


“Practically everybody knows that 

too little oil will cause working 

parts to wear out and result in pro- 

jector failure. But few people seem 
to realize that over-oiling is just as bad. It gums 
ip parts and stalls motors. Many of our custom- 
ers have found the permanently lubricated Pag- 
eant a happy solution to this problem.” 


William C. Ralke 
Ralke Company 
Los Angeles, Calif. 


“Most projectors that come to our 
service department for repair are 
ue found to have suffered from im- 
proper lubrication—either too 
much or too little. With the Kodascope Pageant 
this critical maintenance problem has been elimi- 
nated. The Pageant is a fine projector at a reason- 


able price.’ 
J. Howard Orth 


Midwest Visual Education Service 
Des Moines, lowa 


11-101 


EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N.Y. 


Please send me name of nearest Kodak Audio-Visual Dealer; also complete information on 


Pageant, Model AV-151 


November, 1953 Advertisers we Just mention EDUCATIONAL SCREEN 





NEWS 


CONTINUED 





damental Education which took place 
in Sicily during September. All of us 
can be proud that Foy was given this 
international recognition as the U. S 
representative to the conference. Foy 
also arranged an exhibit of DAVI ma- 
terials which attracted much interest 
on the part of those attending the 
conference. 


@ John Crabbe is newly appointed 
Executive Secretary for the Delta- 
Sierra Educational Television Corpo- 
ration which was formed to establish 
an educational television station on 
Channel 42 in Stockton, California 
Before his new appointment, John was 
employed as Director of Broadcasting 
for the College of the Pacific at Stock- 
ton. He is former President of the As- 
sociation for Education by Radio- 
Television 


@ Harold Benda, who has had charge 
of the audio-visual program at West- 
chester State Teachers College, West- 
chester, Pennsylvania, has been ap 
pointed Assistant Coordinator of 
Audio-Visual Education for the State 
of New Jersey. Harold has been a 
teacher, a school administrator, an 
audio-visual director for a city, and 
has had charge of the audio-visual 


THIS CORONET FILM SHOWS YOU 


Student 
Government 


at Work 


program of a teachers college. We 
hear from New Jersey that he is being 
warmly welcomed by all members of 
the New Jersey Audio-Visual Council 
@ Sheldon Osborn, of the staff of the 
Audio-Visual Center for the State Col- 
lege of Washington at Pullman, will 
serve as Executive Secretary of the 
Washington State Division of the De- 
partment of Audio-Visual Instruction 
Sheldon succeeds Bill Gnaedinger, 
who has held this important post for 
the past two years. 


@ Betty Stoops, formerly of the Audio 
Visual Center at Indiana University, 
is now on the faculty of Evanston 
Township High School, Evanston, Illi- 
nois. She is Assistant Librarian with 
a special assignment in audio-visual 
education 


@ Paul R, Wendt is now acting chair- 
man of the Education Division of San 
Francisco State College. Paul went to 
State College to develop the audio- 
visual program there after spending 
a number of years in charge of audio- 
visual activities at the University of 
Minnesota. 


@ Dr. George E. Arnstein has been ap- 
pointed Director of Audio-Visual Edu- 
cation for the California College of 
Arts and Crafts in Oakland. Dr. Arn 
stein is an alumnus of the University 
of California, has studied in Geneva 


Ww' all know that student government 
plays an important part in solving 
problems of the school community. In 
the new Coronet film Student Government 
at Work, we see how a working student 
council actually plans activities for the 
students, and recommends policy on such 
matters as overdue library books. auto 
parking and lunchroom congestion 


Student Government at Work is designed 
to increase the student’s understanding 
of his school government, and to moti- 
-ate intelligent participation in it. This 
16mm sound motion picture also empha- 
sizes the necessary support of students, 


Switzerland, and has taught in the 
California public schools and at the 
San Francisco State College. 


@ Because of the current curtailment 
of motion picture production within 
the Motion Picture Service of the 
United States Information Agency, 
James B, Faichney, Chief, Production 
Branch of the Agency's New York of- 
fice, has resigned from his position. 
Mr. Faichney, producer of the first 
anti-communist films made by the In- 
formation Agency, has handied the 
administration and direction of films 
produced for the U. S. Information 
Program since 1950. (See “Washington 
Pipe Line” comment above.) 


Elevation in the Ether 

@ If the people in your community 
are interested in improvement of radio 
and TV, tell them of the newly formed 
American Council for Better Broad- 
casts, a non-profit coordinating organ- 
ization to correlate the efforts of 
scattered groups and individuals for 
better radio-TV programming. This 
organization was formed this summer 
at a conference in Minneapolis on June 
24, with representatives from 18 na 
tional organizations, 18 state groups 
and many local organizations. Dele 
gates from 93 cities in 34 states took 
part. For information about the or- 
ganization, write to Mrs. G. F. Mat- 
thews, 4539 Winnequah Road, Madi- 
son, Wisconsin, 


principal and faculty if their government 
is to succeed 
Be sure to preview this important film, 
along with Coronet’s other new releases: 
Atomic Research: Areas and 
Development 
Music: Career or Hobby? 
Building Better Paragraphs 
Our Big, Round World 


For complete preview and purchase in- 
formation on these and over 500 other 
Coronet films, write to 


Coronet Films Dept. ES-113 


Coronet Building * Chicago 1, Illinois 
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What Users Say 


about their 


BLUE BOOK 
of 16mm FILMS 


Great help to me in my issroom work 


R. E.C. , Teacher 


“Best and most useful of any jirectory 
| have seen 


Museum 
Very helpful source for the entire ulum 
H.R., Teacher 
“Finest of its kind | have seer Appreciate 
your listing of religious films 


Methodist Church 


ation to 


do a good jot 


‘| have found this publ be almost 
indispensable. You 


e St. C—Parish 


Brought before the notice of our students in 


taken by them int the practicing 


yught before the 


training, 
schools In addition, br 
notice of all city Headmasters 

Teachers’ College, New Zealand 
Of great value in answering the many in 
quiries received in this Section f films on 


various topics of a non-theatrical and educa 


tional nature.” 
Government Dept 


“The most valuable ingle compilation in the 


field.” 
Industrial Film Producer 


One of our most important and effective ad 
vertising mediums 
Projector manufacturer 


FILL OUT AND MAIL 
THIS COUPON 
Tedey > >>> 


EDUCATIONAL 
SCREEN 


64 E. Lake St., Chicago 1, Ill. 
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IF YOU COULD HAVE ONLY ONE FILM BOOK, what would you do? 


A veteran audio-visualist of more 


that question without any hesita 


than 30 years experience answered 


tion whatsoever: ‘’The literature of 


audio-visual materials is a rich and rewarding one, but if | were lim- 


ited to just one book, or to just a 
tainly be THE BLUE BOOK OF | 


very few, my first choice would cer- 
6mm FILMS.’ 


BLUE 


@ A key to 7500 film titles, in- 
dexed alphabetically and by 
subject 
A bibliography of 16mm film 
coverage of 183 different sub 
ject areas 
More than 1000 NEW titles 


400 sources, national and near 
by, with accurate addresses 


A guide to hundreds of FREE 
films 


ALL THIS 
FOR ONLY 


EDUCATIONAL SCREEN, Inc 
64 E. Lake Chicago |}, Ill 


tne } 


»3 BLUE 


Please end me 


Check here f you wi 


postage if remittance 


of 16mm 


FILMS 


@ An index to television sources 


@ A format proved and improved 
by 30 years of continuous pub- 
lication, each edition subject 
to a ‘‘stem-to-stern”’ revision 


All in a HANDY 6 x 9 package 
weighing only seven ounces — 
small enough for desktop or 
coatpocket, big enough for 
practically any film - finding 
chore 


$2 00 


FILMS immediately 


|omrnr 


it $2.00 each 
h to pay later 


accompanies order 
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As Viewed From Here Editorial 





EDUCATIONAL TELEVISION IS SURELY HERE 


More Activity — Fewer Words! 


@ We haven't counted them, but it seems that there have been fewer 
words lately in the nation’s newspapers and magazines about educational 
television. If this is so, and if one measured public interest in educational 
television or its progress by column inches, the outlook might be discour- 
aging. We think it isn’t that way. 


Even as late as six months ago educational television was a con- 
troversial subject for many people in many places. That made news. 
That period has passed. Education's record of achievement in its “year 
of decision” gave assurance of the intent to make good use of the tele- 
vision channels earmarked for educational purposes. Since June 2, 
there's been only one attempt to remove an educational reservation 
in New Orleans. That petition failed. Today there’s less controversy, 
fewer words — but continued activity. 


Now in an atmosphere of relative security educators are settling 
down to the actual work of getting more and more educational pro 
grams on the air and making actual use of television’s potential for 
education. In this process more and more audio-visual specialists are 
becoming actively involved in educational television. Audio-visual tech- 
niques that for years have made classroom teaching more effective are 
being applied effectively to television teaching and not only over 
non-commercial educational television stations. 


While plans move steadily forward for the building and operation 
of educational stations, school systems and other educational institutions 
are continuing to use time and opportunities on commercial stations. 
Through this real and practical programming experience they are prov 
ing to their communities the need for educational television and to them 
selves, their abilities to use the medium well. They are gaining further 
evidence, too, that the full potential for educational television cannot be 
achieved through the use of commercial facilities. 


The business of settling down to the difficult and continuous tasks 
of producing more and more programs and getting educational stations 
on the air does not make headlines and news. But there is plenty of 
activity nonetheless. Hundreds of educational programs are being broad- 
cast each week. Some non-commercial stations are already on the air, and 
reports tell us there'll likely be twenty more before this school year is out 
These first stations will all be in the larger metropolitan or large university 
communities — where resources are greater. Others will follow. Educa 
tional television is surely here. 


Right from the start Epucationat Screen has regarded TV as A-V 
television as one of the important audio-visual tools. You can count on our 
continued efforts to view television for its educational potential — and in 
balanced perspective with other audio-visual media. 
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NEW WINDOW IN THE CLASSROOM. The University of Wi 


of a Junior-Primary grade reading readiness lesson. At left you 


floor manager. At right you see a portion of the teacher edu 


1 experiments with closed-circuit television included observation 


ition of the tw umeras, the boom microphone, and the 
lents viewing the telecast in the school auditorium 


TESTING TV FOR TEACHER TRAINING 


Just about everybody now agrees that the educa 
tional potentialities of television are tremendous 


though largely unexplored. Many educators have 


been and are now at work getting the facts and ex 
perience upon which effective educational use of 
TV can be built 

The two experiments reported together here 
probe one kind of educational TV: in-school closed 
circuit television for teacher education. The report 
from the University of Wisconsin describes the use 
of studio-type TV equipment for direct observation 
of classroom teaching. The report from Chicago 
Teachers College describes the use of a new com 
pact, lightweight TV camera ‘now available at 
a small fraction of the cost of studio equipment” 
for a variety of teacher-training purposes, many of 
them applicable to teaching in any classroom 


At the University of Wisconsin 


Reported by WILLIAM H. ALLE 


r 
€ 


Coordinator of Extensior 
Bureau of Audio-Visual Instruction 


University of Wisconsir 


or 


F YOU are one of those people who like to say, “I was 
there; I saw it happen!”, television has probably brought 
exciting things into your life and living room. You've 
seen political conventions, the presidential inauguration, 
the United Nations in action, sporting events, disasters 
And these events have had more meaning for you becaus 
you saw them as they happened. You were there! 
We felt that this quality of immediacy could jb 
in improving teacher education programs in colleg 
universities. So an informal experiment was 
the Bureau of Audio-Visual Instruction of the 
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ial Audio-Visual Institute during 

d with the direct observation of 
of television in contrast to the 
This article briefly reports what 


Pro and Con 
everal pot ntial advantag s to tel 
the classroom routine would not 
f observers sitting around the 
limited number of teacher educa 
he classroom teaching. Third, 
ould be centered on the 
instructor Of a common 
lass. Fourth, the teacher 
have an opportunity to discuss 


nmediately the teaching techniques they observed, and 


ir learning would thus be reinforced. Fifth, a telecast 
i single cl om might serve the purposes of in 

| ent courses 
ssroom observations via television 
ght have som | disadvantages First, the pres 
t the televi neras and crews might be even 
lisruptin t ! e presence of observers. Second, 
itmosphere the classroom might not be captured by 
Id objectis t the television camera. Third, 
ny the experiences for the observer 
rmitting him to discover for himself 
ppening in the classroom. Fourth, 
t not be worth the values that would 
quipment being beyond the 

stitutions 
ver answers to some of these 
the feasibility of conducting 
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Procedure 
We were fortunate to have at the University of Wis- 
consin television equipment which would permit us to 
observe classroom teaching; so cost was not a factor in 
the experiment. The equipment consisted of three image- 
orthicon television camera chains, a kinescope recorder, 
a film projection unit, an audio control unit, monitor 
viewers, a truck for remote programs, and other minor 
pieces of equipment. It was, in fact, a complete television 

station, lacking only a transmitter. 
Parts of this “closed-circuit” television system were 
mounted in the control truck, and two cameras and a boom 


microphone were taken into the classrooms of the Univer 
sity's Summer Laboratory School, an elementary school 
in the city of Madison. The existing light in the classrooms 
was adequate without supplementary illumination. The 


programs from the classrooms were carried by coaxial cable 


into the auditorium, where the viewing monitors were 
installed. 

For three consecutive mornings, from 9:30 to 11:00 
o'clock, the cameras observed classroom activities. In all, 
six classes were observed: the kindergarten, junior-primary 
activities, French lesson in the first grade, social studies 
and a film in the second grade, science activities in the 
fifth-sixth grade, and remedial reading demonstrations 

The procedure was as follows: At 9:30 o'clock the tele 
cast began and continued unbroken for 30 to 45 minutes 
A 15-minute break was made for the movement of the 
cameras to another room (at which time the program was 
discussed by the observing group in the auditorium). An 
other period of observation was carried out in the second 
classroom. At 11:00 o'clock the production staff and par 
ticipating teachers went to the auditorium and sat on a 
panel which discussed the morning's activities. The groups 
in the auditorium ranged as high as 280 observers 


Conclusions 

These conclusions are derived from no intensive study 
of the results, but rather from a subjective appraisal of the 
comments by the observers during the discussions and from 
personal conferences with individuals. 

First, the experiment was highly successful from the 
viewpoint of the observers. There was general agreement, 
even considering the crudeness of the presentation, that 
teacher education students would profit greatly from such 
televised observation. Some uneasiness was experienced 
when the scene was abruptly changed from an activity the 
viewer was watching. This fact thus places a great burden 
of responsibility upon the program director (who directs 
the two cameras from the control truck by means of an 
inter-com system and who selects the one picture that will 
be transmitted). He must know the objectives of the par 
ticular classroom activity and have previous classroom 
teaching experience so that he can anticipate the actions 
of the teacher and the class. Perhaps the camera should be 
kept upon a particular scene or activity until it is cul 
minated rather than continually moved to achieve variety 

Second, the teachers who participated in the classroom 
teaching had somewhat mixed reactions to the experiment 
Most accepted the presence of the cameras and necessary 
structuring of the lesson and rearrangement of the desks. 
but a few were definitely disturbed by the intrusion. Cer 
tainly care should be taken in the selection of teachers to 
participate, using only those who show a definite interest 
in the technique. The limitations of the medium, even 
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AUTHOR ALLEN (at right) is shown giving instructions to one 
of the cameramen before the telecast in the fifth-sixth grade 
science room. The cameras were placed in the center of the 
room and moved around to pick up activities by all the class 
grouped in committees 


under the most flexible conditions, require cooperation 
from the teacher 

Third, the children were visibly distracted by the cam 
eras and crews, but no more so than on the first day that 
a group of visitors enters a classroom. Because we did not 
return to the same classroom, we do not know how soon 
they might become accustomed to the intrusion. The least 
disturbed was the kindergarten class, and we found that if 
the equipment was demonstrated to the children and they 
were then taken out of the room for a walk prior to the 
lesson, they were much less inclined to be over-stimulated 

Fourth, the technical problems were not great. Even 
the move of the equipment from one room the length of 
the hall to another room could be accomplished easily 1n 
the 15-minute intermission. The sound pick-up remains 
one of the most dificult problems to overcome. We experi 
ménted with a single boom-microphone, sometimes supple 
menting it with a hand mike held by the teacher. The 
boom mike appeared to be fairly satisfactory under most 
conditions. Neither did we completely solve the problem 
of seating arrangement (assuming that our cameras would 
remain virtually immobile in the two rear corners of the 
room backed up to the windows), as we picked up pictures 
of the same few children over and over again. By varying 
the location of the cameras and allowing for flexibility of 
movement, this problem could be overcome, particularly 
if the windowshades could be closed so that the cameras 
could point in that direction without picking up the light 
flare. In the cases where cameras were mobile, we were 
able to pick up most of the children at one time or another 

On the whole, we found that ‘production and technical 
problems were fairly easily solved, even under the primi- 
tive conditions such as we had. If observational facilities, 
such as enclosed runways with one-way vision glass, could 
be built into demonstration classrooms, of course these 
technical problems would disappear entirely. Furthermore, 
the children would then not be aware that they were under 
observation 

On the basis of our experience, I am convinced that this 
television method of classroom observation is a valuable 
supplement to (not a substitute for) actual classroom visita 
tion by teacher education students 
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At Chicago Teachers College 


Reported by PHILIP LEWIS 


Chairman, Department of Education 


Chicago Teachers College 





IRED VIDEO is certainly nothing new, but the revolu 
tionary, lightweight television cameras now availabl 
at a small fraction of the cost of studio equipment 
make practical a new instructional tool having 
possibilities. In attempting to explore the e 
of closed-circuit television for teacher training, 
pact Dage Television Camera was selected for tl 
ments. The locale, Chicago Teachers Coll 
a fertile field for the trials because of its m« 
ting and consequent variety.of curriculum 
cluding General Elementary, Kindergarten-Prin 
cal Education, Home Mechanics, Industri and AUTHOR LEWIS is shown demonstrating typesetting. The close- 
cial Education, Library Science, and Ungraded and Ex ip lens of the TV camera is focussed on the composing stick 
ceptional Children sequences eld in his hand. The students can watch the electronically 
magnified character n the video screen with ease and new 
. . ntere t 
Unique Equipment 
The camera weighs twenty pounds, is slightly eI r bh n tl umera and the antenna terminals of any 
than a shoebox, and can be mounted on nventional ndard television receiver. Once this simple system is 
photographic tripod D spite its tiny size, this it as TeK perly in a parti ular location, the camera can 
pletely self-contained. Integrated synchronizing 1 e left unattended as-long a period as is necessary. 
generators eliminate the need for additional his late t is especially valuable in_ situations 


control components In addition, the back end ( cameraman s presence would destroy rapport o1 


camera houses an electronic viewfinder-monitor linarily etl from the activity being televised. Variety in 


found only in the larger, commercial-type machines pickup may bh mplished by the introduction of a sec 


l 

1 
) 

i 


front end is equipped with a revolving turret fitt th 1d located in a different fixed position. Selection 
telephoto, medium, and closeup lenses. These “fast” opti t th d images is acomplished through the use of 
cal fittings permit effective operation in situations provi the « | selects witch on the receiver 
ing as little as 50 foot-candles of incident lighting, with 10 pick an be achieved in two ways. The com 
optimum results obtaining where the illumination is « pi Audio-Mixer Unit provides the simplest ap 
this amount. This characteristic is especiall ignificant | h in th m of a small cabinet mounted on the base 
since satisfactory performance is achieved in well-lighted th od dolly into which both the microphone and 
classrooms without the use of special flood light sources t mera sit bles are yunctioned. The audio and 
The consolidated arrangement of all parts it video signals are thu mbined and sent out over the 
housing, plus the electronic compatibility of the circ ingle regular , cable to the television receiver 
makes it possible to effect a closed-circuit chain by cor er he signals are translated into both visual and aural 


necting a coaxial cable scarcely one-quarter inch in (Continued on page 408) 


i 


Th 


CLOSEUPS FOR EVERYBODY. The day of the student who complains he can’t see what is going on from the back of the classroom 
may soon be over at least at Chicago Teachers College. At left a shop demonstration is brought to all students in closeup views 
on the video screen. At right student interviewing technique re seen and rd y all teacher education students thanks 


to TV Photos on this page by Jerry Kalish> 
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Films and film- readers help. . . 


Downy Ducks Learn to Read 


Learning to read English is not easy for 
most of us, but Spanish-speaking chil- 
dren and their teachers in southwestern 
United States have speciat-problems. 
This is the true story of how even the 
“Downy Ducks,” the slowest readers 
amang third-graders in San Juan 
School, acquired new reading skill and 
enthusiasm from films and film-corre- 
lated readers. 


OWN MEXICO WAY, promenades, smiling and glamor 
ous senoritas on palatial balcones throwing flowers t 
handsome caballeros, bullfights, los mariach:s (stroll 

ing musicians), and colorful parades have supplied poets 
musicians, artists, and romanticists with scintillating and 
opulent materials from the beginning of history in our 
country. El vendador (the vendor) with his little pushcart, 
el huichol (the straw hat) covering a snoozing peon, and 
el burro trudging hoof deep in dust, dragging or carrying 
his heavy burden are succulent sources for the fantast 

But incredibly few enjoy the luxuries portrayed by un 
witting sentimentalists. The plight of the peon riding, 
driving, or leading his burro is ugly and pitiful indeed 
To him his situation is not “quaint” or “picturesque” as 
so many gringos imagine. It is no more quaint or pic 
turesque to him and his struggling family than it would be 
to the gringos were they in a similar situation. To escape 
this unbearable existence, many of these people have sifted 
across the border into the United States 

Our schools have been permeated with children of thes 
people or their near descendants. In most instances, the 
later generations are slightly better off socio-economically 
and more Americanized than the second generation chil 
dren. 

Studies have indicated that, within reason, facility with 
the English language is one of the biggest boons toward 
adjustment to our way of life and toward good citizenship 
With few exceptions, the children later described in this 
report come to school speaking Spanish only. They use 
Spanish entirely, or nearly so, at home, and English, when 
they must, at school. If these Spanish-speaking children are 
to be helped in learning to read English with a degree of 
fluency, we must find and use the teaching methods and 
materials that will do the job. Specific ways should be 
investigated which offer promise of helping teachers assist 
these children to read with more understanding and ease 
and helping create an interest in reading and in speaking 
English 

Language facility, apparently, is largely an outgrowth 
of experience directly proportional to the higher mental 
processes possessed by each individual, other factors 
being equal. A major portion of the Spanish-speaking 
children in the particular situation with which this report 
is concerned come to school with an extreme lack of ex 
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by BETTE NEWELL WALTRIP 
Teacher, San Juan Schoo! 
El Paso, Texas 


perience —- at least the kinds of experience portrayed in 
our reading texts. It cannot be said that these youngsters 
have not had experiences; of course they have. But ex 
periences that are socially desirable and personally enrich 
ing and satisfying, according to our cultural standards, are 
lacking to a large degree 

Not only are the more desirable experiences limited, but 
those which this type of Spanish-speaking children have 
had are frequently quite different from those of averag 
American children, for which our reading texts are writ 
ten. Their experiences may have meaning for them, but 
all of these « xperiences can not be termed as especially sat 
isfying or pleasant to a child. By way of illustration, the 
example of the first “pipi” invasion might be cited 


‘Pipi’ is the vernacular for tiny members of the animal 
kingdom which prefer habitation on human scalps. When 
an attempt was made to tell the children that nits appear 
first, Jose interrupted 

“Jes, Mees, de leetle white tings day call ‘liendres.”. Di 
‘liendres’ day make ‘piojos.. Den de ‘piojos’ day marry 
make more ‘liendres.’ ~ 


Jose, tell me. What are ‘pipis’?” 
““Pipis, ‘piojos, day no different 


his teacher asked 
We jes call dem 
‘pipis’ most of de time,” he answered 

“Jes, dat ees right, Mees,” Carmen afhrmed, after de 
tecting the puzzled look on her teacher's face 

Jose continued, “Day all make you do dees,” and he 
scratched his head violently with both hands 

Yes, they've had experiences! 

This different cultural background, however, provides 
too few of the understandings that are assumed in the 





CHOW BOOK FOR DOWNY DUCKS TOO 
The Big Book plus teacher Waltrip helps slow readers read 
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m several EBFilm people and 

untiring efforts on the part of 

Dr. T. B. Livingston, at Texas 

bled a third-grade class at San 

<perimental program using films 

at mid-term during the school 

is one of the “southside” or 

All of the children in the ex 

Mexican, from a low socio-economik 

almost exclusively outside of 

is above average; the mental 

age. The method of study is 
servation and evaluation 

using the film and film-readers, one 

and Away; one, Jack and Janet 

ten and The Big Shou first 

prime! levels respectively in the 


MORE MEANING FOR SPANISH-SPEAKING series, The accompanying guide 
eg aa seat eae : a lly in using these books. Origi 
hat the slow group use the film 

preparation « ppeared to be a tremendous gap 
CHE Ore eee Pe ae d ind the reading level of the 
pat ot iad d atic ' i exalt under of t ‘ The EBFilm readers used in this 
for third-grade level The slow 


mant at not being allowed to read 


: a rol k the original plan was altered in 
characteristic pper-mi x Span ons ; — 


speaking child is cop 


ll the difficulties 11 ved in 1 nt tht ’ % ' es 
He is al GEE Sap waa ? in hand gesture denoting disgust, said, ““Mees, you no 
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« 5 S ic LA ihe 
Spanish vocabulari I, 1 — ny : mi li me what they liked 
« 5 (Ad le Cs, PLA ! i 4 
| oquirrel 
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children. Vicarious experiences, however, mu ws ye — “i ae vr pron UG not 
ingful. To be meaningful they must be related flected. After a careful reading of the teacher’s manua 
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| m the children as described below 
tween the old and new can be seen. Audio-visual materials oe ’ ' - ae ve 
we know, are of inestimable value as substitut No new v denne weak ct introduced as written sym 
*xperience ind film i ne of the he t | V1 Mi ining ver prought out 1n discussion ot the 
eq ces, « s one O est dev Sr 
1 concept builder As the childret id silently, they asked about words 
< A __ i 4 


The value of teaching English-speaking 
through the use of film has been fairly well 


did not know That word was then written on the 
to omposite list. In order to 

b! film as an ; 1 veloping \ 
Therefore, it seemed logical and plausib\ ilm as an aid in developing word 


ee salir 
he used to excellent, additional advantag as made not to delve too deeply 


that for Anglo-American children, in 
speaking children learn to read. The problen t hing a TOK aDIt, NOWEVE! — teachers will point 
them to read is magnified by thei Dcsciitiiie athxes, likenesses 
languages as well as their scant and different experiential! ataNs n ul sm ch was the case in many 
hackground. Because language devel 


an enormous problem in all le: 


1] . 
c1ainy 1n reading 


nature the details of procedure 
following general pattern was 
1} r unit 

determine wl 
measurably 


English as wel 


Rea lers 
want to look if \ . 3 
Harriet Gorman in the January. 195 na (Continued on next page) 
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II. Reading 
A. Silent reading 
B. Words listed 
C. Word study for that lesson 


D. Few questions over material read children fre- 
uently questioning each other 
quently q g 


Oral reading 


Ill. Post-reading 
Questions at end of story 
Children’s picture 8, person il experiences not already 
told, other related activities 
Re-showing of film 
Review 


During the re-showing of the film, the children often 
pointed out words and concepts which had been de 
veloped as that story was studied. 

In some respects, a slightly different structure was fol- 
lowed for the slow group. After seeing Gray Squirrel, 
for example, as recordings were made (1, C above), each 
child in that group wanted to tell what he liked best about 
“de chow.” With the exception of one child, the members 
of this group could not be induced to talk over the mike, 
prior to this time. After considerable pondering on the 
part of the teacher, a “big book” took shape. One-inch 
lined newsprint chart paper was used. The picture from 
the film reader was pasted on the corresponding page of 
the chart. The pictures were disproportionally small for 
the paper, but the group managed quite well by sitting 
around a table with the desired page in front of them 
These children liked to point “wif de stick,” all of them 
being rather immature emotionally. Sitting close facilitated 
seeing the details in the pictures, as evidenced by the chil 
dren’s answers to questions. They seemed quite satisfied 
with this arrangement and felt they had a “chow book like 
de udders.” 


The material on each page of the film-reader was 
rewritten. The concept in the picture on a given page was 
stressed. Words which had no conceptual development in 
the picture were not used. The significant factor for this 
group appeared to be their increased interest in reading 
and an accompanying feeling of success. Seldom did a 
class end without someone saying, “Mees, jes let me read 
dees page anudder time,” or “Mees, I jes read one time 
dees day.” 

Probably the most amazing example of increased interest 
was the day Raul came up and whispered, “Mees, you ne 
care if I read for you after de bell rings?” 

After the bell rang, Raul read two pages of that day's 
lesson. “After the bell rang” sessions increased in fre 
quency, always at Raul’s suggestion. Then one or two 
others wanted to join. Before long, various ones were 
wanting an “after the bell” session. To eliminate the factor 
of seeking social approval, no mention was made of thes 
sessions during regular school hours 

One afternoon three teachers who knew Raul were 
watching from the doorway. After the children had left, 
his teacher of the previous year asked if Raul were being 
kept for heip. She could scarcely believe the reply, “No, 
Raul has been keeping the teacher.” 

There seemed to be no end to the thrills arising each 
day. One afternoon Raul came up with Watch Me, a 
little pre-primer, and said, “Mees, I read for you dees 
book. You listen, no?” This was the first evidence of this 
big, over-age boy actually reading another book. 

That delicate balance between materials and children 
so indispensable for optimum learning, yet so difficult to 
achieve and maintain at a high level pitch — seemed to 
be evolving in an exhilarating and challenging way as 
learning took place by experiencing together through the 
media of the printed word and projected materials. 





To keep them from tripping... 


SCOTCH-LITE UP 


by HAROLD HAINFELD 


Roosevelt School, Union City, N. J 


e Last spring our school P-TA conducted a “Lite-A- 
Bike” campaign. As part of this safety program for bicy 
clists, strips of “Scotch-Lite” tape were placed on the chil 
dren's bikes (see cut). This tape can be seen a quarter of a 
mile away when a light beam strikes it at night. 

Since some tape was left over, we decided to use it in 
the audio-visual room. Strips were placed around the cable 
from the speaker to the projector and from the projector 
to the electrical outlet. Other strips were placed to mark 
the aisle and on the end seats on each aisle. The light re 
flecting from the screen and the small amount of light 
from the projector were sufficient to light up the “Scotch 
Lite” tape and thus to keep people from tripping over 
cable or chairs. 

For little expense the audio-visual coordinator can put 
this tape at all needed spots in the audio-visual room and 
in classrooms where pictures are projected. The tape comes 
in two colors, red and silver. We used the red tape to mark 
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the exit door and the switch for the lights; the silver tape 
we placed around the cable and to mark the aisles. 

it seems like a very small thing—this Scotch-Liting up, 
but it makes both A-V coordinator and teacher feel much 
more at ease since they know it’s much less likely any one 
will trip over the cable or chairs. It has been our experience, 
incidentally, that children are not distracted by the tape 
while viewing the projected pictures. 
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16mm Film Libraries in the U. S. 


HE U.S. OFFICE OF EDUCATION will 
new directory of 16mm film libraries 
and city-by-city list of sources where 
rent movies throughout the United States 
such sources listed and described in this new 
tory.* 
Where are these film libraries? Whi 
How many films do they have? What kinds 
briefly, are some answers to these questions 
rently, some data about 16mm film distril 
United States 
I want to emphasize, first of all, that the 


] 


this article are not statistical certainties. W 6 


2,660” directory as a source list for users 
not as a numerical survey. The data are 
believe, but we also believe that a thoroug! 
to be made of 16mm film distribution in the 
The pattern is chaotic and facts and figur 


needk d 


Where are the film libraries ? 


They are scattered throughout the country, 
states and in the territories. California has the 
mont the fewest. There are, of course, moré 
in the populous states, but the ratio is not ¢ 
lowing 1s a list of the number of film librari 


States 





California Nebraska 

New York Kentucky 
Illinois ) West Virginia 
Ohio Alabama 
Pennsylvania Kansas 
Virginia Arkansas 
Texas Mississippi 
Wisconsin Utah 
Michigan South Carolina 
Indiana New Mexico 
Missouri Arizona 
Washington Hawaii 
Massachusetts Rhode Island 
Minnesota ; South Dakota 
Georgia € Maine 
Tennessee 47 

District of Columbia 
New Jersey North Dakota 
North Carolina Delaware 
Oregon 4 Idaho 
Louisiana 4 Alaska 
Connecticut Wyoming 
Oklahoma Nevada 
Florida 37 Puerto Ricc 
Coloradec 
lowa 
Maryland 


Montana 
New Hampshire 


Vermont 





Of more interest, perhaps, than individual state figures 
are regional comparisons and particularly the ratio of film 
libraries to population. Here are such comparative data 


*A Directory of 2,660 16mm Film Libraries. U 
Education Bulletin 1953, No. 7. Washington, D. C 
ernment Printing Office, 1953 
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by SEERLEY REID 


seerley Reid is Chief of the Visual Education Service, 
Iffice of Education, U.S. Department of Health, Educa- 
tion, and Welfare Statistical analyses of the data re- 
ported in this article were made by Mrs. Anita A Car- 
penter of Dr. Reid ytaff 





No. of Film 
Libraries per 
100,000 Population 

2.6 
2.0 
Midwest 9 
Jew England 
Middle Atlanti 


utnwest 


No. of Film 


Libraries 
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uth 





the figures appear very discouraging: 


60 film libraries, yes, but only one library for 50,000 


) users! Statistically, they are discouraging. Practically, 
show us how far we must go to make films easily avail- 


iccessible to the American people 


Who operates film libraries ? 
In compiling our 1953 directory, we defined a 16mm 
film library as any mpany, institution, or organization 
that lends or rents 16mm films in the United States.” 
Within this definition, there are, seemingly, an infinite 
variety of film sources ranging from those which circulate 
single film m the growing of filberts, the manufacture 
f paper, the training of an airline stewardess —- to those 
which have thousands of different films. Basically, film 
libraries fall into three groups according to their purpose 
ind reason for being (1) those which circulate as part 
f a specific program or function, such as school systems or 
iniversity extension services; (2) those which rent films as 
business, such as the audio-visual education dealers; and 
(3) those which distribute films to promote a particular 
idvertising or public relations message 
It is easier, however, and perhaps more meaningful to 
lassify film librari rding to the “companies, institu 
s, Or organizations’ which operate them, and in these 


terms the 2,660 film ty De groupe d as follows: 





Percentage 


Type of film library Number _ of Total 


schools and schor yste 503 18.9 
Audio-visua! e } dealer 490 18.4 
Industrial companies or trade association 463 
U. S. Government agencies 244 
Colleges and universitie 226 
Nonprofit national! ani oO 217 
Public librarie 176 
State government age 130 








SPADDO~ 
NNUVDVANUND 


Religious organiza 92 
National film j bu 86 
Miscellaneou 33 


— ww 


2,660 100.0 





(Continued on page 407) 
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Abutt teapers neeo HELP 
in Using Films 


by DIANA BERNSTEIN 


Program and Public Relations Assistant 
National Federation of Temple Sisterhood 


ROGRAM PLANNERS and other leaders in the field of 

adult education tend more and more frequently to rely 

on films as one of their most effective resources. Edu 
cational films, they reason, exist in large numbers on a 
large variety of subjects; they are readily available; projec 
tion is relatively simple; and “they are educational.” 
Much of the adult educa 
tion in this country is on a voluntary, loosely organized 


But is such really the case? 


basis, each local unit being relatively autonomous in terms 
of program. It is sponsored by women’s clubs, community 
and civic groups, fraternal organizations, business and 
‘abor organizations and other special interest groups. A 
program director, operating from national headquarters, 
often services {00 or more local units. As a result, sug 
gestions for educational programs must be so general as 
to be adaptable to the needs of groups with widely varying 
interests, intellectual abilities, and needs. These suggestions 
have to be implemented by volunteer leaders who chang: 
from year to year and who have had little or no formal 
training in adult education 

Often, and in desperation, the program director suggests 
the use of a film. Not a specific film 
be found that will suit the needs of all the units? but a 
film. The rest is up to the local program leader. Here th 
trouble begins! The program leader is willing, even anxious, 
to use a film. But how does one go about getting the proper 
film? And what does one do with the film? Only a mirack 
saves such a program from becoming a fiasco and it 


for where can one 


rarely repeated a second time 


How help was given 

In order to meet the needs of local leaders who would 
like to use educational films effectively, the National Fed 
eration of Temple Sisterhoods recently initiated a series of 
training institutes. About thirty women from the Metro 
politan New York area attended the first session. The idea 
behind the institute was to demonstrate how an educational 
film could be presented so that it became the basis of an 
effective discussion program 

The institute began with a brief discussion of the his 
tory of the film forum and the use of the film as a means 
of communication. Different types of available films and 
how they could be used in Sisterhood meetings were dis 
cussed. Sample catalogs, listing films that might be of 
interest, were distributed. Those present were cautioned 
on the importance of previewing a number of films before 
deciding on the one to be used at their meeting 

The Director of the Audio-Visual Department ex 
plained the physical set-up of the room. He pointed out 
that all the physical facilities 
ot the room, existence of adequate electrical outlets, com 


ventilation and darkening 
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fortable seating arrangement, and good working condition 
of the equipment should be checked well in advance: 
of the meeting. He indicated how a film could be used 
comfortably under physical conditions that were less than 
ideal. The women were also told that if they did not 
have the necessary equipment, or could net borrow or rent 
it adequately, the National headquarters would help them 
select and purchase it 

A film, specially selected because it presented a problem 
in a provocative manner, was shown. Using the film as 
motivation, model discussion was conducted and evaluated 
by the participants in the institute. The group discussed 
the quality of the film, bringing out its strengths and 
weaknesses as a vehicle for discussion. They brought up 
the need for introducing the film in a provocative manner 
and raising questions that the viewer might seek to answer 
with the help of the film. Techniques for starting the dis 
cussion, keeping it rolling, and keeping it on the subject of 


the film were also discussed 


What they thought of it 


Both the participants and the leaders felt that the session 
was a very successful one. The questions asked during th 
session showed a real interest in and increased under 
standing of the film forum technique. There have been 
requests for permission to use the previewing facilities of 
Help has been requested in 
selecting films, purchasing equipment, and conducting film 


the national headquarters 


forums on a local level 

Such sessions are by no means a solution to the problem 
of effective use of films in adult education. Even were 
such training institutes to be held all over the country 
and what organization has the personnel or funds to do 
this? — it would still be impossible to reach the ever 
changing leadership of the numerous local afhliates of 
national organizations 


Still to be done 


Another crying need is for a critical master list of 
films that can be used with adult groups. Perhaps such a 
list will grow out of the American Library Association's 
American Heritage Project. If not, it might be worthwhile 
for the national adult education agencies to sponsor such a 
survey at one of the university audio-visual centers 

Last but by no means least, the organizations interested 
in adult education might take the initiative in working 
with commercial producers in the preparation of films that 
will meet the needs of their members. In this way the 
constantly increasing demand for educational films for 
adult audiences can be met more adequately than at 


present 
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Lt. (jg) R. L. Kenning, USN, University of Notre Dame, make: 


” 


Lt. L. M,. Cayce, USN, Brown University, use: 
to demonstrate ship formation 


THE A-V WAY 
IS THE NAVY WAY 


As reported by LARRY BRAATEN, Head, Officer 
Utilization Unit, Training Aids Section, Bureau of 
Naval Personnel, Washington, D.C., and RAY 
TRIMBLE, Training Aids Specialist, Ninth Naval 


District, Great Lakes, Illinois 
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New Directions for Workshop 


@ After developing through one decade, we believe the 
International Workshop in Audio-Visual Education must 
now turn a corner. This can be done if the Eleventh 
Workshop next year will set for itself at least three over 
all objectives 

In the first place we believe that the Workshop should 
be for those who have shop-work to do: the development 
of course plans; the transaction of inter-agency business; 
the production of scripts; the meetings of committees with 
real work to do, and many other things. This would be 
one segment of the Workshop. From it could be drawn 
some, not all or even most, of the leadership for other 
segments of the Workshop. For the past several years we 
believe that too much of the leadership has come from 
people loaded to the hilt with denominational responsibili 
ties and special assignments 

In the second place we think the Workshop ought to 
provide an opportunity for everyone to do some critical 
thinking. We have progressed on many salients during 
the past ten years but we are standing still on some others 
No one else will do this thinking for us. We must do it for 
ourselves. This thinking ought to take the format of semi 
nar groups, and they should do some intellectual digging 
Our mental work can’t be done in catch-as-catch-can con 
versations and in veranda pleasantries. 

What is this thinking to be about? We. will cite only 
two areas. The specific techniques for the utilization of 
visual material must be spelled out. This process should 
begin next year. It has been hanging around as unfinished 
business for ten years. That's long enough. We have been 
telling the church to use visual aids but we have not been 
telling it HOW. That we must do. All our labors in the 
A-V movement are vanity unless materials are effectively 
used in getting the church's great job done. 

The essential and fundamental natures of the several 
audio-visual media need study. That's our second job. We 
believe that each medium needs careful study in relation 
to the general objectives found in the on-going educational 
program of the church. We have been assuming too much 
Too much material is getting cast into the wrong medium 
We need to study the dynamics of audio-visual teaching 
to find clues to the psychological structure which must be 
built into our audio-visual materials. In other words, we 
must get some educational gumption into the making of 
educational tools. This is job which we have neglected: 
.954 is the time to take it up 

This thinking, and the results of it, must not be thought 
of as a little eddy out under the willow limbs of the A-V 
movement while the main stream goes merrily on. This 
thinking must be done by the “brass” of the movement. 
first for themselves, and then for the sake of the rest. We 
have been kidding ourselves. The A-V movement, so 
far as the church field is concerned, needs some educational 
vitamins. 

We believe that the third over-all objective of the Work 
shop ought to provide for the meeting of producers with 
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NEW DIMENSIONS, if not new directions, were in evidence at 
the 10th annual Audio-Visual Workshop at Green Lake, Wis- 
consin. Pictured is the first professional showing of religious 
3-D slides, color slides from Cathedral’s new ‘Life of Christ’ 
films. Projectionist is Paul Kreft of Compco Corporation. 


those who use, distribute, write about, and contract for 
audio-visual materials. Here great progress has been made 
through the meeting of producers with church leaders. 
This profitable association must be made even more fruitful. 
They can take hold of two very important problems: how to 
up standards; how to increase total usage of materials. Un 
less total usage is increased, we shall all go out of business 
together. The haphazard and unsound economics of the 
church A-V business is beginning to catch up with the 
movement. There is much at stake. We must tackle this 
knotty problem 

If these three goals are not enough for the Workshop in 
1954, we can suggest another: How to saw a few inches 
off the stilts the movement has been going around on and 
develop some real contact with the local churches through 
local leadership which has been created through planned 


processes and programs. 


Good, But Not Good Enough 


@ One of the most significant developments in the audio- 
visual field in America is the evaluation process carried on 
under the Department of Audio-Visual and Radio Edu 
cation of the Division of Christian Education of the Na 
tional Council of Churches (DAVRE of DCE of NCC). 

These evaluations are available to all leaders and 
churches through outright sale and through membership in 
the Visual Education Fellowship (VEF) of the DCE, and 
every church with any kind of a projector ought to have 
a VEF membership. If it is too poor for the membership, 
it is much too poor to own a projector 

These evaluations are arrived at through a nation-wide 
process of preview. In some 16 major cities there are 
preview committees, made up of ministers, directors of 
religious education, and other grassroots leaders in the 
church with a special interest in audio-visual aids. They 
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of the E and R Church, but it is also a splendid contri 
bution to all others churches as they take up this important 
theme in their teaching and preaching. The artwork is by 
George Malick; the adult script by Dr. Charles E. Schaet 
fer; and the script for children by Alice Greer Kelsey 

The artwork of this filmstrip is quite satisfactory. Mr 
Malick pays close attention to composition and facial d 
tail. The script for adults gets a great deal said in a 







small compass and that for children is nicely adjusted t 





their needs. The utilization suggestions, included in the 





printed script, will help all users. The filmstrip is recom 





mended as an excellent audio-visual resource for all 





churches, regardless of denomination 

Among the other titles which can be secured from the 
Christian Education Press are: How and Why We Wor 
ship, The Bible Through the Centuries, Great Personalities 
One World, The Growth of Our Idea of God 

They are recommended for purchase by local churches 
for their A-V libraries because they are worth their cost 












because they are close to the center of the church’s need 





and will, therefore, be used over and over: and because the 





level of general quality is satisfactory. 


OLD TESTAMENT FILMSTRIPS 
@ Alexark & Norsim, Inc. (156 N. Arden Blvd., Los 
Angeles 4, California) deserve an “A™ for effort on their 
Old Testament filmstrips which were released some tims 









ago. In addition to a filmstrip on the story of the Exodus 





and on Esther, they have produced a five-unit series on 





Saul, David, and Solomon. They average some thirty 





frames each and are in color, being photographed in Ko 





dachrome from watercolor paintings. Each filmstrip is 





accompanied by a printed guide which gives the relevant 





material from the Bible, the King James version for some, 
the Revised Standard for others. Obtainable at extra cost 
are guides which give the story (script) material in con 







versational English. 





Taken as a whole the artwork is good. In some pictures 
the artist has crowded in too much material. In others he 






has composed without regard for the field of interest. In 
others he had failed to identify the key figures. Some pix 
tures are too gory. Other pictures visualize relatively un 







important incidents. There are not enough closeups, the 





series taken as a whole 






On the other hand the color balance is good. There are 
some fine frames in every filmstrip. The characterization 






is generally good, but in the young David it is weak. Here 





and there great trouble was taken to create a picture much 





too elaborate for filmstrip purposes. The artist needs to 





realize that he is not creating pictures, but producing the 





frames of a filmstrip, quite a different thing indeed 





This series can be used to tell the stories arid to motivate 





reading and study. They will have their greatest usefulness 





in the Junior department, with secondary usefulness in the 
Junior Hi and Adult classes 


The printed scripts are Bible text and in many in 







FILMSTRIPS on Church Bells and Symbols 
THE STORY OF BELLS AND CARILLONS (New) 


Dignifies the bell as one of the church's important 
appointments. 

CHRISTIAN SYMBOLISM 

Explains the common symbols of the .church. 

Each filmstrip with script, $3,00; Both, $5.00. 
























WHITTEMORE ASSOCIATES, INC. 
16 Ashburton Place, Boston 8, Mass. 





cash accomponies order de 
livery charges will be paid by us 








stances there is too much text for the frame. Again, it is 


ften hard to read and obscure in its meaning. Coming with 


each, at extra cost, is a script which casts the story in con 
versational -English. These are recommended when the 
filmstrips are used with children 

In conclusion, we want to point mut that the term 
‘teacher's guide” should not be used for material which 


contains only the script. When utilization suggestions and 
ther directive and critical matter are included, they may 


he ¢ alled “tear he rs guides ‘ 


TWO CHRISTMAS RESOURCES 

@ The Society for Visual Education, Inc. (1345 Diversey 
Parkway, Chicago 14) has released a 20-frame color film 
strip with printed script, The Feast of Lights with Jesus, 
which tells with lovely imagination and accuracy how 
Jesus might have celebrated Hanukkah in his home when 
he was a child. Margaret Ayer is to be commended for her 
simple and effective pictures which convey something of 
the spirit of the festival as well as illustrate the details 
This excellent filmstrip can help church school leaders d 
two important things: Show and tell about the Feast of 
Lights as it was when Jesus was a child and make children 
aware that their Jewish neighbors celebrate this lovely and 
significant festival today 

When we turn to SVE’s 45-frame color filmstrip, The 
Other Wise Man, we are pleased with the artwork in gen 
eral but we come to the end of the n irrative W indering if 
this visualization has added much of value and effectiveness 
to the story. Can it be that there is less to visualize than in 
the other filmstrip? Do we want, in this narrative which 
we recognize as fanciful and not factual, to use our own 
imagination to create Our own pictures? In the first film 
strip we recognize that we are dealing with factual and his 
torical material and we want to be shown how things 
might have been, how they might have appeared 

Lloyd Rognan has created some beautiful pictures for 
Van Dyke's well-known story, and in spite of the above 
questions, the filmstrip is recommended heartily to all 


who wish to use it in a visualized version 


JOHN WESLEY FILM 


@ The Methodist church has produced a feature film on 
its founder. It was filmed in England by J. Arthur Rank’s 
Religious Films Ltd. for the Radio and: Film Commission of 
the Methodist Church. Eastman’s newest emulsion 35mm 
color negative was used. It will be released to the churches 
in 16mm color 

This fall there is a premiere showing period when it will 
be available only to the 460 churches across the country 
which contributed toward the cost of production. The 
details concerning the general release will be announced at 
a later date 

During the making of the film, still color shots were care 

+1 


fully made and these shots will be edited into filmstrips 
for children and adults and released sometime in 1954 
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Never — Never Before! 
THE INTERIORS OF THE 


HOLY SHRINES 


IN COLOR 


FOR YEAR ROUND 
AND 
CHRISTMAS PROGRAMS 


Historic Nazareth 
Historic Galilee 


Both of these colorful, inspiring films have estab- 
lished a motion picture precedent. Never before 
have color interior shots been token of shrines 
in these ports, for the simple reazon, no elec 
tricity is available for camera lights. The “im- 
possible” has now been achieved with genera- 
tors, carried on the backs of mules. 

These films transport the viewer back 2,000 
years to the sacred places that played an elo- 
quent part in Jesus’ life. You will see where 
Mary went to draw water...where Jesus spent 
His youth... Joseph’s carpenter shop... and 
numerous other stirring landmarks 

1% Reels, each — American Narration 
Coler $130.00 B/w $45.00 
Request Preview prints from 


FILMS OF THE NATIONS 
62 W. 45th St., New York 36, N. Y. 





SEND FOR YOUR COPY NOW 
Price 50c 
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A Live Photography Filmstrip 


‘NW FULL COLOR 


The Christmas Story magnificently 
portrayed by professional perform 
ers in fully authenticated settings 
and costumes. A complete service, 
closely following Bible narrative, 
that includes many sacred hymns 
and carols, and special children’s 
recitations. 


35 mm $5 with Worship Service Program 


Extra Programs: 7c each 12c dozer $5 per 106 


Order Now 
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A Live Photography Filmstrip 


[he wondrous story of Christ’s Birth and 
the Visit of the Wise Men beautifully de- 
picted by living characters. Costumes and 


settings have been thoroughly authenti- 
cated. Sacred hymns and recitations for 
children are included for a complete and 
impressive Christmas service. 
35mm $5 with Wership Service Program 
Extra Programs: 7c each — 72c dozen $5 per 100 


Chpparin 4) Gow 


An Artwork Series Filmstrip 


(MN FULL COLOR 


A delightful complete children’s Christ 
mas worship filmstrip in gorgeous full color 
produce d from original artwork. Based on 
Matthew 2 and Luke 2, the story is in 
4 parts: jad of Christmas, Savior’s Birth, 
Wise Men’s Visit, Jesus—Friend of Chil- 
dren. Characterizations, settings and cos- 
tumes are fully authenticated. 

35 mm $5 with Worship Service Program 

Extra Programs: 7c each — 72c¢ dozen — $5 per 100 


oncordia 


3556 $. JEFFERSON 
sT¥. LOUIS 18, MO 


The Quality Source For Religious Films 
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Evaluation of New Films 





L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 






OKLAHOMA AND ITS NATURAL RESOURCES 


(U. 8S. Bureau of Mines, 4800 Forbes St., Pittsburgh, Penn- 
sylvania) 28 minutes, 16mm, sound, color. Free. Produced 
by U. S. Bureau of Mines in cooperation with Sinclair Re- 
fining Company. 


Description of Contents: 

This film tells the story of Oklahoma and its rapid eco- 
nomic and cultural development. In an attempt to con- 
vince prospective migrants of Oklahoma's attractive oppor- 
tunities, the film provides a variety of views of the state 
its agriculture, its extensive mining and industrial devel- 
opments, its vast petroleum and allied industries, as well 
as its vigor and cultural growth. 

Mike Collins, a retiring newspaper editor, is seen re- 
hearsing his farewell speech to be given that evening at 
a dinner in his honor, He is interrupted by Jimmy, a youth 
in his teens, who expresses marked skepticism about the 
editor's claims. In responding to Jimmy's challenge, Mike 
Collins becomes the narrator in the remainder of the film, 
and the visuals provide supporting documentation for his 
remarks. Scenes of early Indian dances and the chaotic 
rush for land in the “Great Run” of 1889 are followed by 
views of mining and processing operations, depicting the 
exploitation and numerous uses of coal, lead, zinc, lime- 
stone, gypsum, granite, and clay. The film shows that oil, 
Oklahoma's most valuable natural resource, has provided 
the basic impetus to the industrial growth of the entire 
state, Constant research into its potentialities has devel- 
oped such derivatives as fertilizer, insecticides, plastics, 
soaps, detergents, bubblegum, and explosives. Animation 
portrays how oil, remaining in pools that have depleted 
their natural pressure, is recovered by injecting water or 
air to force it up into neighborhing wells. An air survey and 
the use of a seismographic test symbolize the perpetual 
search for new fields. Next to oil, agriculture and its prod- 
ucts such as wheat, corn, cotton, watermelons, strawberries, 
pecans, and peanuts contribute a major share to Okla 
homa'’s economic wealth. Scenes of roundup time indicate 
also the important place of beef cattle in the agriculture 
of the state. Water, so essential to industry and agriculture, 
is shown being conserved, stored, and diverted into irri 
gation and the production of hydroelectric power through 
numerous federal and state projects. In addition, govern- 
ment fish hatcheries and game bird farms help conserve 
and replenish natural life within the state 

Though metropolitan centers such as Oklahoma City and 
Tulsa provide vivid evidence of relentless cultural and 
industrial change, Mike Collins maintains in the closing 
scenes that one basic characteristic has not altered—the 
pioneering spirit of the people 


Committee Appraisal: - 

Members of the committee felt that even though the film’s 
function is primarily a promotional one, it avoids the taint 
of high pressure saiesmanship through what is in the main 
an objective treatment of the subject, As a result, the film 
can be used to advantage with high school classes and 
adult groups to show some of the geographic characteristics 
and the economic growth of Oklahoma and to indicate the 
numerous products that are derived from such basic min- 
erals as oil and coal, Excellent color photography, com- 
bined with effective musical support, helps to document the 
natural beauty of the state and its impressive mining and 
industrial processes. In addition, the rapid pacing of scenes 
and the sincere voice of Mike Collins contribute to the con- 
vincing evidence of the enterprise, natural wealth, and 
cultural growth in Oklahoma. 
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Film reviews and evaluations on these pages are based upon 
discussions by a preview committee composed of Indiana Uni- 
versity faculty members, public school teachers, students of 
audio-visual education, and staff members of the Audio-Visual 
Center at Indiana University. 

Preview prints should be sent directly to the Audio-Visual 
Center, Indiana University, Bloomington, Indiana. 





SKIPPY AND THE 3 R’S 


(National Education Association, Division of Press and 
Radio Relations, 1201 Sixteenth Street, N. W., Washington 
6, D. C.) 29 minutes, 16mm, sound, color or black and white, 
1953. $170 or $75. Produced by Agrafilms, Inc., for Na- 
tional Education Association and Affiliated State Education 
Associations, Discussion guide available. 


Description of Contents: 

Skippy and the 3 R’s is the third in a series of five public 
relations films being produced by the National Education 
Association. Following the first two films in the series 
Secure the Blessings, a film dramatizing the role of the 
public school in a democracy, and What Greater Gift, a 
teacher-recruitment film—this film shows how a first-grade 
teacher develops a feeling of need for and interest in basic 
skills of her pupils and how the experiences she designs 
contribute to their progress in acquiring skill in the three 
fundamental subjects reading, writing, and arithmetic. 

The film opens with Skippy Gordon’s mother sending him 
off for his second day of school. As she watches him leave, 
the narrator says that Mrs. Gordon is wishing that she 
could go with him again today as she had yesterday and 
that she is hoping that Skippy’s school is a good school and 
that Skippy’s teacher is a good teacher. He adds that this 
is the wish of all parents throughout the nation. 

The film follows Skippy to school and through his first 
full day at school. It shows the many instructional ma- 
terials in his classroom—paints, blocks, clay, books, living 
plants and animals, turnover charts, chalkboards, and 
games. Skippy is pleased that his teacher, Miss Temple, 
remembers that she promised him he could feed the fish 
Skippy and the other pupils are shown following with 
interest the activities which seem to develop easily under 
Miss Temple's unobtrusive guidance 

Even though Skippy can not answer definitely his father’s 
supper-table question about what he had learned at school 
that day, he did know that he liked schoo!. Following scenes 
of Skippy and the other boys and girls in his class show 
them playing together in recess games, “taking turns” so 
everyone wil! have a chance, printing their names oR their 
drawings so that they will be able to identify their own 
work and the work of their classmates, and counting the 
number in their group so they will know how many bottles 
of milk they need 

Miss Temple is shown discovering that Skippy wants a 
bicycle, She then uses this interest and desire to motivate 
Skippy’s work in reading, writing, and arithmetic. Skippy’s 
parents, too, recognize his interest in owning a bicycle 
They help him by giving him a ‘weekly allowance. Skippy, 
after discussing with his parents how long it will take him 
to save enough money for a new bicycle, decides to try to 
find a second-hand bicycle. His father is surprised and 
proud when Skippy asks his approval to buy a second-hand 
bicycle for which he has already initiated negotiations. The 
actual purchase of the bicycle is the culmination of 
Skippy’s dreaming, his parents’ interest, and Miss Tem- 
ple’s planning and teaching. It involved Skippy’s interests 
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CAROLYN GUSS, Assistant Professor 
JOHN O. FRITZ, Instructor 
School of Education, Indiana University 
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Miss Temple represents capable and understanding teachers 


and needs, his parents’ cooperation and assistance, and 
basic skills in the 3 R’s developed under Miss Temple’s 
guidance 


Committee Appraisal: 

This film should be effective in explaining to parents and 
patrons how teachers use pupils’ interests and needs in 
giving meaning to words, building number concepts, and 
developing skills in the tool subjects. Just as Skippy Gor 
don epitomizes all first-graders in a lovable and convincing 
manner, so Miss Temple represents capable and under- 
standing teachers. The film should be useful in dispelling 
parents’ fears that their children are not learning to read, 
write, and use arithmetic. Many State Education Associa 
tions have demonstrated their faith in the power of the 
film to interpret the educational process to lay groups by 
purchasing prints to be distributed free of charge in their 


respective states 


THE HUMAN BODY: SKELETON 


(Coronet Instructional Films, Coronet Building, Chicago 1, 
Illinois) 11 minutes, 16mm, sound, black and white, 1953 
$50. Teacher's Guide available 

Description of Contents: 

As a part of a series, this film presents a discussion of 
the different sections of the human skeleton by describing 
their characteristics, interrelationships, and functions 

Opening scenes of a swimming pool indicate the mechani- 
cal versatility and physical integration of the human body 
by showing various types of movement on the part of a 
group of swimmers including walking, sitting, diving, bend- 
ing, and jumping. The scene then shifts to a laboratory 
where an instructor with the help of live-action photog 
raphy, cinefluorography, and a model of the human skele 
ton exemplifies the positions and movements of the spine, 
the shoulder girdle, the pelvic girdle, the skull, as well as 
the bones structuring the arms, wrists, hands, legs, ankles, 
and feet. As the instructor discusses the different parts of 
the skeleton, he identifies them on the laboratory model 
and then shows their movement and function through the 
use of the fluoroscope and actual demonstration of common 
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iman activities such as holding a bottle, carrying a case 


of soft drinks on a shoulder, walking, and eating 


Closing scenes review the major sections of the human 
keleton and summarize their basic functions as protec- 
tion, movement, and support, while the narrator encourages 
the audience to study this important part of the human 
ody in more detail 


Committee Appraisal: 

I committee felt that this film would offer high school 
students in physiology classes a good introduction to the 
tudy of the human skeleton. Its slow and methodical pres 
entation clearly identifies and demonstrates the movements 
of the major parts of the skeletal frame and their inter- 
relationships. Especially noteworthy was the use of the 
fluoroscope in providing a fascinating, subcutaneous view 
of the different parts. The clear enunciation of the instruc 
tor and the slow deliberation with which he conducted his 
speech make possible the understanding of even technical 
names. Though an authority in the audience expressed the 
view that the film lacked in completeness, the majority 
agreed that it would serve adequately as an introductory 


presentation 


MEET THE FORSYTES 


n Custodians, Inc., 25 West 43rd Street, New 

York) 20 minutes, 16mm, sound, black and 

white i ar lease $80, Original photoplay produced by 
Metro-Goldwyn-May« Exxcerpted version prepared by 
Teaching Film Custodian’s in collaboration with a commit- 
e representing the National Council of Teachers of 


nglish 


Description of Contents: 

Veet the Forsytes, a_two-reel excerpt adapted from the 
feature-length film That Forsyte Woman and based on John 
Galsworthy’s Forsyte Saga, presents the major characters 
n the novel and their interrelationships. 


r} opening scenes introduce the Forsyte family, an 
upper middle-class English family in the Victorian era, as 
t members come together for old Jolyon’s eightieth birth- 
day celebration and the unveiling of a recent oil painting 
of him. Their conversation clearly indicates the value they 

to material possessions and social status. There is 
irent dissatisfaction concerning Soames’ courtship of 
a woman of rich cultural background, to be sure, 
material alth. The group is shocked when Soames 
and, in answer to their questions, boldly announces 
has already “popped the question” but with no 

He terminates the discussion by positively stating 

sa Forsyte, however, he expects to get what he wants. 
film sketch briefly the courtship of Irene and 
shows those incidents which reveal Soames’ pos- 
veness, follows Irene as she helps June Forsyte meet 
lip Bosinney, and reflects the happiness which June 
with Phillip. The latter incidents seem to provide 

ne an outlet for her own starved emotions, but obviously 
itly irritate her domineering husband. The conclusion 
ts out that these are some of the Forsytes and invites 
audience to know them better by reading John Gals- 


thy’s Forsyte 


Committee Appraisal: 
The committee felt that the film did an excellent job of 
traying several different types of characters and their 
flicting relationships in such a way as to pique the 
sity of the audience and possibly influence a number 
em to read t books on which the film is based. The 
is edited in such a manner as to enable the audience to 
tify the characters and become interested in their 
e activities. Teachers and librarians should find it 
tive wilt enior high school students in stimulating a 
to read The Forsyte Saga. The film might also serve 
e basis for a discussion of character portrayal and 
ysis in other novels. It should be pointed out that the 
does not attempt to follow the plot of the story; its 
purpose is to stimulate an interest in reading the 


by showing the characters and their relationships. 
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“THEY LAST 
INDEFINITELY” 
Equipped with steel 
corners, steel card 
holder and heavy 
web straps 
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“Your Assurance 
of Finest Quality” 


Sold By All 
For 16mm Film 400’ to 2000’ Reels Leading Dealers 











... says a college film library, of “our experience 
with Peerless Film Treatment. Peerless 
protection keeps our films in good condition, 
enables us to show them more frequently 
without replacing — and thus has resulted in 
appreciable economy.” 


Yes, Peerless Film Treatment starts new prints 
off right, keeps them in good condition longer. 
$o, specify “Peerless Film Treatment” in your 
purchase orders for films. Send your untreated 
prints to Peerless licensee nearest you. 

Write for list of licensees. 


ERLESS rum PROCESSING CORPORATION 


165 WEST 46TH STREET, NEW YORK 36, N. ¥ 
999 SEWARD STREET, HOLLYWOOD 38, CALIF. 








SOUTHWEST INDIANS 


New sound films in brilliant color. Produced by an experienced educator. 
WARRIORS AT PEACE—Contrasts Apaches at work on 
their modern cattle ranch with the ancient Pollen-Blessing 
for an Apache maid. 
Avalon Daggett Productions 
441 North Orange Drive, Los Angeles 36, California 








Send for your FREE 


16mm educational film catalog. 


STERLING FILMS 


8316 West 57th Street e New York 19,N. Y. 
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THE AMERICAN REVOLUTION 


(Encyclopaedia Britannica Films, 1150 Wilmette Avenue, 
Wilmette, Illinois) 15 minutes, 16mm, sound, color, 1953 
$100. Teacher's Guide available 


Description of Contents: 

The film utilizes animated drawings and unusual sym- 
bols, color photography, interpretative commentary, and 
historic quotations to document and explain the causes, the 
strategy, and the important military engagements of the 
War for Independence. 

As two lanterns appear out of the darkness in the tower 
of the Old North Church in Boston, other lanterns swiftly 
appear in many windows. All the while the sound of a 
horse’s hoofs on cobblestone streets represents Paul Re- 
vere’s ride arousing the citizens with his cries, “The Brit- 
ish are coming!” 

A flashback re-creates the Boston tea party and Sam 
Adams’ exhortation to the Colonists to rid themselves of 
British domination. Showing only hands and feet of men 
or recording their voices, reproducing paintings of historic 
places or photographs of famous persons and incidents, 
using such symbols as shadows and silhouettes, and pic- 
turing actual church towers and rivers, the film proceeds 
to record the key events of the American Revolution in- 
cluding the beginning of the war on the village green at 
Lexington, the Battle of Bunker Hill, the capture of Fort 
Ticonderoga by Ethan Allen and his Green Mountain boys, 
Washington's taking command of an untrained American 
army, and Richard Henry Lee’s resolving in June, 1776, in 
the Continental Congress that the Colonies “are, and of 
right ought to be, free and independent states.” 

Maps, diagrams, and photographs follow Burgoyne’s sur 
render at Saratoga, Washington's defeats in New Jersey, 
the heart-breaking winter of ‘77 at Valley Forge, Lafay- 
ette’s arrival at Washington's headquarters with news of 
the French alliance, the British surrender at Yorktown, 
and at the end of the war the Colonists’ returning to their 
homes and the task of building a new nation. A montage 
showing representative tasks of building the new nation 
pitching hay, pounding horseshoes, and grinding with a 
waterwheel--is followed by a concluding aerial view of 
the countryside and Tom Paine’s words, “Freedom hath 
been hunted ‘round the globe Oh, receive the fugitive 
and prepare in time an asylum for mankind.” 


Committee Appraisal: 

The committee highly praised this film not only because 
of its successful use of unusual film effects but because of 
its presentation of valuable information not otherwise 
generally available. Social studies teachers on the com- 
mittee, for example, praised the film for (1) showing that 
the American Revolution was not a popular movement but 
rather a masterpiece of propaganda in which Sam Adams, 
some wealthy Colonists, and a few radicals incited the 
populace to revolt, (2) demonstrating that history is made 
by individuals, (3) establishing the relationship between 
military successes and failures and the attitude of the peo 
ple, (4) showing how the English attempted to divide the 
country, and (5) highlighting the military events and 
general strategy of the Revolutionary War. They felt, how- 
ever, that the film did not give due credit to the French 
contributions and the European influences. They did not 
agree with the statement in the film that with Cornwallis’ 
surrender at Yorktown all Colonists were awake to their 
common responsibility of forging a new nation. Some of 
the students in a high school social studies class preferred 
the techniques used in this film to those in films which 
dramatically depict historical events by having actors por- 
tray historical characters; others, however, stated a pref- 
erence for this latter type of film. All members of the pre- 
viewing committee (adults) preferred the techniques used 
in this film. They felt that the film was convincing and 
lacking in any taint of artificiality. The film is highly 
recommended for use by senior high school and college 
classes studying this period of American history. 
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RECORDS on REVIEW 





MAX U. BILDERSEE, Editor 


FRENCH CONVERSATIONAL COURSE (Linguaphone 
Institute, 30 Rockefeller Plaza, New York 20) is probably 
the best known of several excellent French language re 
cordings sets produced with the express intent of aiding 
individuals in the mastery of this language, (See October, 
1953 Ep Screen, page 359) 

Some experimentation along this line has been under 
taken in the past few years, with reported marked success 
Adult groups, desiring to learn another language and 
motivated by the possibilities of promotion, have been 
organized to study together in a course based on these 
discs, And the results reported are very encouraging. A¢ 
companying the discs, of course, are suitable text materials 
which can be followed by secondary school students with 
a minimum of difficulty 

These Linguaphone recordings may be used as a medium 
of direct instruction for individuals and small groups 
studying with a minimum of supervision, or for large 
groups under standard classroom procedures. In an in 
stance where a teacher is unfamiliar with a particular 
language and is in a sense learning it with her students, 
the discs become essential to the learning situation 

In addition to the 
above, Linguaphone offers a course titled “Brush-Up You 
French” as well as a series of French Intonation Exercises 


FRENCH TALES AND DIALOGUES (Goldsmith Music 


stories 


conversational course mentioned 


Shop) is a series of three discs comprising litt] 
jokes, and a series of incidents taken from travel. Sides 
one, three and five contain useful comprehension material 
under the following titles: “Une Meprise,’ Le Cheval et 
Les Huitres,” “Et Avec Ca?” “Le Prix de Deux Oeufs,” 
“Aveugle,” “Un Ignorant Le Docteur Vole” and “Le 
Caniche du Jardinier.” All of these are interesting little 
tales which will hold the attention of your French classes 
and which will increase their understanding and apprecia 
tion of the language they are studying 

The reverse of these three discs, sides two, four and six, 
incidents under the headings of 
L’ Arrives \ La Douane La Gare,” 


Those of you who have at one time or 


relate a series of travel 
“En Bateau 

and “Au Buffet 
another struggled throug customs inspection and the 


boat-train will appreciz the humor of these dialogues 
Most certainly they a1 


tion of vour French ec] 


worth bringing to the atten 
Alert secondary school language teachers are always 
searching new devices for offering students practice in 
French comprehension, Certainly third and fourth year 
students need a great dea f work in this field and in the 
area of French literature There is a rare opportunity to 
combine these studies in the catalog of foreig 

discs suc as these offered by the Goldsmith Music Shop 


(401 W. 42nd St., New York City) 
THE SKY’S THE LIMIT represents an interesting tech 


nique of story presentation adopted by Audio Education 
Inc. (55 Fifth Ave., Ne York 3). This album of stories, 
subtitled “Tall Tales of America,” is intended for inter 
mediate grades, is suited to the needs of these children 
and will appeal to them. The four stories, each on a dif 
ferent record, is told by a narrator with sound effects and 
many voices to give the effect of complete dramatization 
The stories include Davy Crokett,” “Peter Rugg, the 
Missing Man,” “The White Steed,” and “Paul Bunvan and 
the Howlin’ River.” These four stories are authentic 
Americana, representative of our history and presented 
with vigor and style characteristic of the several periods 
they represent. The different areas of the continent repre 
sented—the far west, the northwest. New England. and 
Tennessee-—are also well portrayed 

These stories are told in a vocabulary suitable to the 
intermediate grades and yet they will interest older chil 
dren because they are so vigorously told. Each dise is a 
complete story and each can serve to enliven class work 


in the language arts program or social studies 
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SIMPLIFY 
YOUR TEACHING 


with the 


PENTRON 


TAPE RECORDER 


Instruction by ear assures 


Greatly improved class behavior 
Higher sustained class interest 
Happy students, pleased teachers 
Better, more effective teaching 
All your pupils progress faster 


Dunce caps go out of style when a Pentron Tape 
Recorder comes to your classroom. Even the 
slowest pupil perks up and improves. All respond 
to audio teaching...it’s fun...it’s exciting! If 
seeing’s believing—hearing is remembering with 
Pentron’s life-like reproduction. It’s an ideal 

aid for speech, dramatic and music classes—with 
many other uses in day-to-day work. It puts 
new vitality into every teaching program—fresh 
interest into “dull courses.” Teachers who employ 
the Pentron Tape recording system achieve 

new and undreamed of popularity among pupils. 


School boards everywhere choose Pentron 
after thorough competitive tests! 


Pe: 


> 
PENTRON 


MULTI-SPEED PORTABLE 
weighs just 27 pounds 


full hours of true-to 


life recording or play 
back voice, music 
radio programs, school 
activities anything 


$ 50 
PENTRON ACCESSORIES 189 
AM Radio Tuner—for 
playing or recording ra- 
dio programs. 


Foot Control—storts and 
stops recorder. Leaves 
hand free for teaching 


Write for FREE BOOKLET and FREE DEMONSTRATION! 


tHE PENTRON corp. 


664-Er North Michigan Ave. 
Chicago 11, Illinois 


Canada: Atlas Radio Ltd., Toronto 








Two Distinctive, Discussion Films 


for English, History and Art Classes 
THE RAVEN ! \. Poe's famous poem dramatized 
with engravings by Gustave Dore 
color) 


An interpretive biography of America’s pioneer photog 
rapher and photo-historian of the civil war, told through 


his own pictures. (B & W) 


AMERICAN ART AND HISTORY FILMS 
41 West 47th Street, New York City, N. Y. 


LOOKING at the LITERATURE 














Tari «THE COOL HOT ROD -..-.., 


This new 26'/% min. film on Hot Rods received the 

B & a 1953 TREND. ‘PUBLICATION’S AWARD. Film shows 

° m™ how today’s “Hot Rod” enthusiast has changed the 
“Hot Rod’ hazard to a scientific, safe hobby 


W | t h THE SCHOOL SAFETY COMMITTEE 
13 min. (1953 award winner) 
MIRACLE OF REPRODUCTION (15 min.) 
Other Sid Davis Films (10 min. each) 
GOSSIP THE TERRIBLE TRUTH 
ALCOHOL IS DYNAMITE 14 ue UNKNOWN 


WwHy cone _ 
NO SMOK THE DANGEROUS STRANGER 


SID DAVIS PRODUCTIONS 


3826 COCHRAN AVE., SO. LOS ANGELES 56, CALIF. 


sound 





The Museum 
Filmstrip Club 


A new color filmstrip each month Oct. through 
May. $25 for 8 color filmstrips with study guides 
Authentic, curriculum-centered picture stories 


MUSEUM EXTENSION Soe 
10 East 43rd St., N. Y. 











ouaranreo SCRATCH REMOVAL 


Write for PROCESS FOR 16 AND 35 MM FILM 
catalog E Among our hundreds of clients are: University 
of Notre Dame, Yale University, American Mu- 
seum of Natural History, Universities of Wis- 
ropi consin, Nebraska, Colorado, Ohio State Dept 

of Education, Syracuse University 


LM TECHNIQUE INC. 21 West 46th Street, New York 36, N. Y 


THE CROWDED AIR by Roger Manvell. Channel Press, 
1440 Broadway, New York 18, N. Y. Published May 6, 1953. 
99 pages, $2.75. Television has now been part of the Ameri- 
can scene long enough to point up many of its strengths as 
well as weaknesses. In the United States broadcasters are 
sharply criticized for courting the mass audience and 
aiming at high popularity ratings without due concern for 
the appropriateness of the offerings or for the ultimate 
public welfare. Non-commercial channel reservations have 
been set aside to see what non-profit, educational organi- 
zations can do to lift the level of video programming. In 
England an entirely different pattern has developed. B.B.C. 
with its government-granted monopoly of television is 
charged with discouraging creativeness, eliminating com- 
petition, and in tending too much toward high-brow pro- 
gramming. For this reason the British are considering 
licensing commercial stations as a supplementary outlet to 
counterbalance the situation. 

The author, an Englishman familiar with TV here and 
abroad, is particularly qualified to draw parallels, define 
problems and point up the potentialities of video at a time 
when this vital medium stands at its most important cross- 
roads. This job is done in a concise, orderly and effective 
manner designed to adequately inform the interested lay- 
man or educator in the field PHILIP LEWIS 


TELEVISION, A NEW COMMUNITY RESOURCE, Council 
of National Organizations of the Adult Education Associa- 
tion of the United States. Available from the Wells Pub- 
lishing Company, Leonia, New Jersey. $1.00. This is a re- 
port on the first television workshop of its kind for commu- 
nity organization personnel. The workshop was held in 
Los Angeles, California, April 22 through May 1, 1953 
Representatives of 18 community organizations worked to- 
gether for ten days exploring possibilities of TV for edu- 
cational purposes and as a community resource. The work- 
shop was conducted by the Council of National Organiza- 
tions staff in cooperation with the staff of educational TV 
channel 28. Sessions were held at the TV station. 

The report presents the day-by-day experiences of the 
group, explaining procedures followed in preparing for the 
workshop, conducting daily activities, and evaluating the 
workshop. It tells frankly of mistakes that were made (and 
thus can be avoided by others) in this pilot enterprise 

In his foreword to the book, George H. Fern, chairman 
of the TV committee of the Council, states: “It is hoped that 
this story will help both television leaders and community 
organization leaders in local communities, working~ to- 
gether, to develop their stations as community resources. 
For those organizations and institutions which wish to con- 
duct a television workshop, this story will prove to be a 
valuable guide in respect to criteria, planning, promotion, 
costs, and operation of a workshop for education by tele- 
vision.” 








35MM. SCIENCE FILMSTRIPS 
SINCE 193] MADE BY TEACHERS FOR TEACHERS SINCE 1931 


BIOLOGY HEALTH G SAFETY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 
NEW—Elementary Science Series in Brilliant Spectracolor 


VISUAL SCIENCES, Box 599E, Suffern, New York 











FIDDLE DE DEE 


m in light. Dancing colors, moving, exhila- 

You can own this 4-minute 16mm sound 
colar bit fer 37.50. For data on 11 other Nor- 
mon McLaren films peeseess by the National Film 
Board of Canodeo write: 


INTERNATIONAL FILM BUREAU INC. 
57 €. Jackson Bivd. Chicago 4, Ill. 


TITLES 


PROFESSIONAL 16 0r 35mm, Silent or with Music 
MADE Our 35 years of producing top-quali- 
ty film titles and messages for thea- 
20c tres and advertisers is your assurance 
A WORD of the best professional work at prices 
MINIMUM 


you'll like. Send us your next film 
woe EEL MACK 
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1321 S. WABASH AVE., CHICAGO 5 
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16mm Film Libraries in the U. S. 
CONTINUED FROM PAGE 395 





The films in film libraries 

Qualitatively, it is almost impossible to describe the dif 
ferent kinds of films in film libraries. The variety seems 
infinite and fortunately so since such variety gives 
film users a wide chorce, from one’s own public library or 
school system to the Museum of Modern Art or Cinema 
16 

Numerically, however, we can describe fairly accurately 
the size of film libraries, “size” being defined as the number 
of films (titles) circulated by a library. Here are the data 





No. of Films No. of 
Circulated by Library 


Percentage 
f Total 


11 


Libraries 





-10 
11-20 
21-50 
51-100 
101-200 
201-500 
501-1000 


1000 and over 


Not specified 





a 


The average (median) number of films per library is 75, 
but of far more interest and significance are the differences 
Those 
Associa 


of nearly 


between and among the various types of libs S 
libraries operated by national film distributors 
tion, Ideal, EBF. Modern, et 


1,000 films per library 


have an averag 
Those maintained industry 
Singer Sewing Machine, etc 

As a study in contrasts, her 


the average number of films (titles) carried | 


General Electric, Esso, 
have fewer than 10 films 


types of film libraries 





National film distributor 

Audio-visual education dealers 

Colleges and universitie 

Religious organizations 

State government agencies 

Schools and school system 

Public libraries 

U. S. Government agencies 

Nonprofit national organizations 

Industrial companies or trade organization 





These figures are so variable that little comment can be 
made. In one sense, they are self-explanatory; in another, 
they are inexplicable. They need, as I suggested earlier, 
to be checked against a thorough study of 16mm film dis 
tribution 


Conclusion 
I hope that these facts and figures, gleaned from the 
replies of the 2,660 libraries in our 1953 directory, will be 
of interest and value to film producers, distributors, and 
users — and that they will stimulate serious students to do 
further research in this chaotic and challenging field of 
16mm film distribution 
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IT’S DARK 


VERY DARK 


Beckley -Cardy 
Lightproof 


SHADES 


Make any room— 


into a good projection room. 
These heavy-weight canvas shades — 
dull black and completely opaque — ef- 
fect decided savings in adapting rooms 
to visual teaching programs. 
With or without lightproof housing. 


Ask your regular supply house 
r write for Bulletin 54 


BECKLEY-CARDY COMPANY 


1632 Indiana Ave. Chicago 16, Ill. 














ae 
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than 2,000 


ore 
School 
Systems 


and 
Reading 


Clinics 


PROFESSIONAL: Based on experience in thousands of class 
rooms, and consultation with many important educators. With 
a Manual of Instructions so practical that teachers are imme 
diately successful with the tachistoscope 

ECONOMICAL: As many as 40 exposures on one Tachisto 
slide lowest cost-per-ex posure and the slides serve for years 
without deterioration [he projector meets various classroom 
needa 

PRACTICAI I eache 


of each studen 


laces the class, watching the response 
while seeing each exposure on the slide table 
before it is flashed, always knowing what is being shown 

Ke me representatives are thoroughly experienced in assist 
ing educators to use the tachistoscope to best advantage. Key- 
stone View Company, Meadville, Penna. Since 1892, Producers of 
Supe Visual Aids 
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KINESIS 


Presents a film by 
Margaret Tait and Peter Hollander 
THE LION, THE GRIFFIN AND THE 
KANGAROO 
A charming study of the Italian town 
Perugia; its art, culture and tradition fror 


Etruscan times till now 


KINESIS, INC. 
566 Commercial St., San Francisco, Calif. 
54 West 47th St.. New York 36, N. Y. 
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Write for Free Sample and Prices 
Radio-Mat Slide Co., Inc., Dept. V, 
222 Oakridge Bivd., Daytona Beach, Fia. 
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Insects Ane Interesting! 


An outstanding biology film produced by the chief photographer 
of Walt Disney's Neture’s Holf Acre. 


Mul Deusing Gilm Productions 


5427 W. Howard Ave., Milwaukee, Wisc. 





PHASE FILMS 


presenting the basic, the impressive, the truly significant biological 
phenomena—the marvelous interrelation cf tissue structure and fune- 
tion in living bodies, the beautiful precision of the hereditary 
mechanism of cells. 


ARTHUR T. BRICE 


Phase Films Ross, California 














Thousands of Beautiful Slides 


Black and white; natural color 
Many subjects in Art, Architecture—ancient and modern, 
History, Literature, Peoples and Folkways, Science High 
pictorial quality and instructional utility Moderately 
priced. Lists sent on request 
Slides made from your material. Write details of size and quantity. 


GRAPHIC SLIDE LIBRARY 
192 Washington Park Brooklyn 5, New York 








‘““RENOIR’’ 


An exciting film on the life of the famous French painter Pierre- 
Auguste Renoir. Running time 23 minutes. 


Rental: $20.00 Sale: Apply 
Available in 16 mm color — Exclusively from 


CONTEMPORARY FILMS, INC. 


13 East 37th Street, New York 16, N. Y. Dept. ES 














HERE IS A MOTION PICTURE SERIES IN FRENCH 
“ACCENT AIGU” 

French Conversation Exclusively—10 Min. Per Reel 
Produced in Paris, France. Practically Designed for Students of 
the Living French Language. Series Includes: ‘‘L'ARRIVEE A 
PARIS,“ “AU RESTAURANT,” “COURSES ET ACHATS.’ 


FOCUS FILMS CO. 1385 Westwood Bivd., Los Angeles 24, Calif 
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TV at Chicago Teachers College 
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patterns, just as any ‘other broadcast intellig 
remote station. Lacking a mixer unit, it 
connect the microphone to a small audio amplifier mounted 
on the tripod dolly. This method requires connecting 
supplementary cable between the camera and the listening 
location where a separate speaker is placed. Both meth 
are Satisfactory 
Applications 

The day of the student who complains he can 
what is going on from the back of the classroom may soon 
be over ——- thanks to closed-circuit TV. At Chicago Teach 
ers College during a demonstration of typesetting, th 
closeup lens of the TV camera was focussed on the com 
posing stick held in the instructor's hand. The students 
watched the electronically magnified characters on the 
video screen with ease and new interest. Similar closeuy 


applications may be found in the shops, the laboratories, 


and the lecture halls 

The library orientation program customarily includes 
sightseeing tour of the various facilities by the student 
group. Such features as special indices, reference sources 
catalogs and periodicals arrangements are shown and 
plained during this time. The usual complaint is that many 
in the group cannot get close enough to the installations 
to receive full benefit from the introduction. It is planned 
to conduct this familiarization trip henceforth with th 
class seated in an adjacent classroom while the instructor 
guides the TV camera on a personally escorted jaunt. In 
this way closeups will be made available to all. The inclu 
sion of an audio two-way inter-communication system has 
heen suggested to permit questions to be asked and an 
swered as the demonstration progresses 

Teacher trainees are impressed with the 
ing effective interviewing techniques in dealing with the in 


> need for mastet 


dividual needs and problems of children. It is an almost 
impossible task to demonstrate these techniques befor 
such groups without creating an unnatural situation. Tix 
silent TV camera, stationed unobtrusively in a corner of 
the conference room, will faithfully register the intimati 
facial and other physical reactions of the student and th: 
teacher while the microphone will fill in the audio 

This same idea applies to other important uses. Trainees 
holding forth in a teaching situation for the first time may 
be unnerved by the presence of classmates, instructors, and 
supervisors. Again the TV eye solves this dilemma and 
yet provides observation opportunities without equal under 
| 


ordinary conditions. Conversely, the superior teacher can 


be seen in action by the novice while discussions of tech 
niques employed and reactions attained are conducted at 
the very time when maximum learning is possible 

Closed-circuit video is particularly applicable in in 
stances where the locale of certain activities does not permit 
adequate spectator space. Diving, first-aid, and swimming 
demonstrations in the natatorium can be viewed more com 
fortably in the classroom. Some school auditoriums can 
not accommodate the audience desired at such times as 
graduation and for other special events. The overflow 
crowd can be seated in a gymnasium or study hall in these 
instances to watch the proceedings on large-screen projec 
tion television 

Watching children on the playground, in student coun 
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To help them 


training aids workshop was set up and operat 
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materials and equipment went back and forth 1 
as needed 


Discussion and demonstration sessions 


such subjects as types of aids available; eval 
selection, planning, and integration of aids 


proper use of aids in the classroom; preparatior 


and methods for obtaining aids 
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aids staff to make sure 


lesson planning and 
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GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE*® CHICAGO 6 


TELEPHONE STATE 2-7316 
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HEIDENKAMP BIRD FILMS 


Producer G Distributor 
HEIDENKAMP 
NATURE PICTURES 
538 Glen Arden Drive 
Pittsburgh 8, Pa 


Eastern Representative 
ALBERTSEN 
DISTRIBUTING CO 
1105 Park Avenue 
New York 28, N. Y. 














FILMS FOR CHILDREN 


including: 
® BLACK PATCH 
*® ZANZABELLE IN PARIS 


© THE FISH AND THE FISHERMAN, 
etc 


FEATURED in tHe new 
BRANDON 
FILM LIST 


Write for Free copy BRANDON FILMS, INC. ca ag Pied vidios 





1000 TRAVEL SCENES 
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VACATION RECORD 
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LY SAMPLES 30¢ WRITE TODAY 


“KELLY S$. CHODA 
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TRADE TIPS 


Show ‘Em How to Show ‘Em 

One of the unheralded but nonethe- 
less significant incidents of the Na- 
tional Audio-Visual Association Trade 
Show this past summer was a series 
of 45-minute demonstrations of opaque 
projector teaching techniques by Ray- 
mond Denno, A-V director for the San 
Diego, California county schools. 
There was an element of showman- 
ship, entirely legitimate, about this 
educator’s presentation that might 
well be studied by A-V dealers and 
salesmen generally and even made a 
part of the dealers’ institute study at 
Indiana University 

Ray Denno'’s demonstrations were 
“commercially” sponsored by the pro- 
jector manufacturer, Squibb-Taylor, 
and were promoted vigorously at the 
sponsor's booth in the exhibit hall. 
Two projectors were used, one to dem- 
onstrate typical classroom presenta- 
tion techniques, the other—at the same 
time-—to project a parallel sales story 
of the specific feature of the projector 
that permitted or encouraged the use 
then being made. 

Ray Denno, not incidentally, has 
been president of the Audio - Visual 
Education Association of California, 
has been on DAVI programs, put in 
four years on Navy Training Aids, and 
taught for twelve years from elemen- 
tary to college levels. 

Of course demonstration of the ac- 
tual use of audio-visual equipment is 
no new thing: Herb Myers has been 
doing it for Beseler, George Hamilton 
for Keystone View, Charley Crakes for 
DeVry for years and years, And there 


are many others. But the enlistment of 
A-V specialists from among teacher 
ranks is a revival that might well be 
expanded with advantage to both edu 
cation and industry 

The visual instruction industry used 
to do more of this sort of thing. Vaca 
tioning teachers often demonstrated 
projectors and film during the ice- 
breaking days. Clergymen ca¥ried on 
expert “home mission” work on behalf 
of visual presentation. Bell & Howell 
once gave Paul Wagner (now Execu- 
tive Director of the Film Council of 
America) free rein for a spectacular 
public show of what motion pictures 
can do for mass communication and 
education. 

Many of the most successful A-V 
dealers and salesmen are ex-teachers, 
and no one puts on a better demon- 
stration of “how to do it” than they 
when they find time to do it. But there 
seems to be a tendency these days to 
take for granted universal acceptance 
of the A-V media and methods and to 
concentrate solely on getting the order 
blank filled in and signed. 

Every manufacturer of equipment or 
producer of materials knows of enthu- 
siastic teachers well qualified to put 
on excellent demonstrations. Every 
town, county, state and national edu- 
cational institute, workshop, or meet- 
ing has countless spots on its program 
for such demonstrations. Church doors 
are open to “A-V missionaries.” 

It might be of major benefit to the 
schools and to the industry if at the 
next meeting with A-V exhibits, manu- 
facturers set up impromptu classrooms 
in their hotel suites manned by edu 
cators as well as by salesmen and 
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A wa for busy students | 


Whether guidance in your school system treats the whole person in all phases of 
his development, or whether you concentrate on planning and training for happy. 
productive employment . . . you will find that visualizing commerce and industry 
with Your Life Work films makes choosing a career easier and more interesting for | 


the busy student. 


You will find that the resulting study of many vocations can give him a perspective 
— a greater appreciation of our economic system and the dignity of productive work. 


Let this be a reminder to write today for 
full information on economical, dynamic 
guidance instruction with Your Life Work 


films. 


carl f. mohnake | 
PRODUCTIONS| 


DES MOINES 9, IOWA | 
215 EAST THIRD STREET 








used their exhibit booths largely as re- 
cruiting ground for attendance at the 
demonstrations of techniques and ap- 
plications, as the Squibb people did 
at NAVA 

The orders of today are written on 
the demonstrations of yesterday, Those 
of tomorrow will be written to a 
great extent on the demonstrations of 
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Abrams to New Store 

Peter Abrams (center), president of 
Williams, Brown & Earle, is shown be- 
low receiving a citation for outstand- 





Robert P. Abrams, Peter Abrams, 
J. Harry La Brum 


ing accomplishments from J. Harry 
La Brum, president of the Chamber of 
Commerce of Greater Philadelphia, on 
the occasion of the September 14 
opening of a new, modern, four-story 
building at 904-906 Chestnut St. in the 
heart of the downtown business area 
of Philadelphia. The firm started in 
the same block nearly 70 years ago 
and has been a landmark in educa- 
tional photographic and audio-visual 
service in the middle Atlantic area 
ever since. The second floor of the 
new building houses a display of 
audio-visual educational and profes- 
sional photographic equipment as well 
as an acoustically treated auditorium 
and preview theater. The third floor 
is for research and industrial control 
equipment and the fourth for engineer- 
ing and drafting equipment and a 
modern photo finishing laboratory 
The entire block-long main floor serves 
as a retail photographic and optical 
store 


Stone to NAM 


J. McWilliams Stone, president of 
the Dukane Corporation, has been ap- 
pointed director of the National Asso- 
ciation of Manufacturers, according 
to an anouncement by Charles R. Sligh, 
Jr., NAM president, 


Stern Dies 

Herman Stern, “grand old man” of 
Universal's non-theatrical department, 
died of a heart ailment on July 30, 
i953, at Brooklyn, New York. He was 
79 and is survived by his widow. It is 
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considered fortunate for the develop Next year’s Institute will be held at gomery, Alabama, will be in charge of 
ment of the non-theatrical film indus- the University on August 1-5, just pr the conference 

try that a man like Herman Stern was ceding the NAVA Convention and The NAVA Mid-Winter Conference 
in the critical spot of buffer between Trade Show in Chicago. It offers is set up primarily as a meeting place 
35mm and 16mm interests during the courses to NAVA members only in for NAVA dealers and suppliers to 
years that Universal ran its 16mm dis- various phases of audio-visual sellins provide them ample opportunities to 
tribution through Gutlohn, Bell & The 1953 Institute included courses in talk over business problems and trade 
Howell, Films Inc., and their affiliates Salesmanship, Sal-« Management arrangements. Attendance is limited 
Stern’s Non-Theatrical Department Business Management, and Film Pre to Dealer and Advisory members of the 
by duction and Recordins National Audio-Visual Association, 


was originally organized in 1917 
The 1954 Western Regional Meeting 


Universal's founder, Carl Laemmle, 
who predicted a day when the non-the- Regional Conferences the National Audio-Visual Associa- 
atrical use of motion pictures would tion will be held at the Hotel El 
exceed that of the theaters and who The 1954 Mid-Winter Conference of Rancho, Sacramento, California, on 
kept Universal’s non-theatrical distri the National Audio-Visual Associatior March 25-27, 1954, according to an 
bution policies notably in advance of will be held at the Buena Vista Hotel announcement by P. H. Jaffarian of 
those of other major. distributors in Biloxi, Mississippi, on January 2] the Audio-Visual Center, Inc., Seattle, 


When Universal’s 16mm _ subsidiary, 23, 1954, it has been announced by Washington, NAVA Western Regional 
United World Films, was organized, Carroll Hadden of Louisville, Ken Director. Bob MeCurry of McCurry 
Herman Stern retired and spent his tucky, president of NAVA. NAVA Re Foto Company, Sacramento, California, 
remaining years quietly, though main gional Director William Birchfield of has been appointed Local Arrange- 
taining an active interest in the film \labama Photo Supply Center, Mont ments Chairman 

audustry, in the welfare of his forme 

staff and co-workers, and in local 

politics until the very end 


Cinerama Inventor Honored “wo great NEW 


Fred Waller, inventor of the Cine- 
rama motion picture process, received 
the Progress Medal Award of the So- Pp *he) JE om ee) a 
ciety of Motion Picture and Television 
Cngineers for 1953 at the 74th Semi- by 
Annual SMPTE convention held in 
New York Oct. 5-9. “The tremendous y . 
catalytic effect” of Mr. Waller’s work American Optical 
on the entire motion picture industry 
was cited by the SMPTE. “The work of 
Fred Waller in visualizing the possi- 
bilities and putting to practical use : 
the peripheral vision phenomenon, first : iq LARGE APERTURE 
as a gunnery trainer for military use ie : ” ” 
and second as what is known as Cine- : j Opague 17000 
rama, and the tremendous effect of 3 ! 
this work on the motion picture indus - Now . AO high standards of per- 
try through the stimulation of intensi > : formance from an opaque projector with 
fied development, engineering and ex : a | ~a = ote ‘_ eer ees weg 4 
+ ica ocentists make possibie the 
finest mir ae to reproduce lenis pages 
and also provide: 





ploitation activity, represents a signifi- 
cant advance in the development of 


motion picture technology,” said the 
SMPTE. ¢ Bright, clear images in semi-darkened 


Mr fF ‘+r is a fellow rs TH . : rooms 
Mr. W ae Is a fellow of SMPTE, For 2 x 2 Slides and Filmstrip > Sen 
president of Vitarama Company, and ven illumination over entire screen 


Chairman of the Board of Directors of | nen Pe sual oe die —_ o on * Crisp, true color reproduction 
‘i ‘ ‘ f this superb 900 watt 
Cinerama, Inc iant picture quality o <f ; 
The five-day SMPTE , instrument—and none offer so many ex The New AO Cone 1000 yee 
e ive-day 5. 4 onvention pro ceptional features The Educator 500 pro projects entire printe or written area oO 
gram also gave the spotlight to other jects 2 x 2 slides and single or double books, letters, work sheets—as well as in- 
numerable opaque specimens. Blower keeps 


” 


copy safely cool without a trace of “flutter”. 





such technical developments as 3-D, frame filmstrip—instantly switching from 


stereophonic sound, and color televi- one to the other ' ee ” 
inn New P 4 Fil Unie ; New “self-locking” platen simplifies inser- 
. Ne rif n iarantee 
ew Patented Fumstrif fll ca F tion of material. Rack and pinion permits 
safety to film. Pressure plates open before 


NAVA NEWS Sete ntiedl ties dies Paci ts ta 90 needle-sharp focusing. Spring loaded elevat- 

sition No more screeched or damaged film ing legs rae er Tre" Se a 

. cessories include new -L + Opoto 

Plans for 1954 Institute Patented Autofocus Changer feeds slides Light Optical Pointer and roll feed attach- 

The preliminary program for the on one side, ejects them automatically from ment for continuous, effortless insertion of 

1954 National Institute for Audio-Vis- the other. All slides are automatically f¢ material. By far, the world’s finest opaque 
ual Selling will be planned at the fall cused without readjusting projector. 





tine . ti » Roar ‘ r. ~ 

meeting of the Institute Board of Gov Front rotates 360 
ernors to be held at Indiana Univer- to assure easy center- MAIL COUPON TODAY FOR FREE LITERATURE 
sity, Bloomington, Indiana, on Novem ing and upright 

ber 13 and 14, it has been announced frames. Choice of 

by Chairman R. W. Schmade he Americote 312", 5”, \ : 

j i j chmader of th or 7” | Saf Merican ( )ptical 
American Optical Company ft ae. oe 

fan cooling — quiet ty) PR 

AC motor, icles 


Please send me information on... 
[) Slide & Filmstrip Projectors 
[-} Opaque Projectors 

0 

CJ 


Lantern Slide Projectors (3% x 4) 
35mm Slide Projectors (2 x 2) 


The Institute is a joint project of 
the National Audio-Visual Association 
and the University. In this annual 
Board meeting, a detailed analysis of 
the past Institutes is made and an out 


All optical elements 
guaranteed against 
heat breakage. Amer- 
; ican Optical makes Organization 
line for the next year’s Institute is the most complete 
planned line of still projectors, Address ........- 


Signea ..... 
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CORRELATED 


Program of 
Educational Films 
For Classroom Use! 


ASIC FILMS on the wonders of 
the Natural and Scientific World 


BOTANY BIOLOGY 
CHEMISTRY — PHYSICS 
ASTRONOMY ORNI- 
THOLOGY ZOOLOGY 
PSYCHOL MUSIC 
AND ART — INDUSTRIAL 
SCIENCE GENERAL 
SCIENCE — VOCATIONAL 
ARTS AMERICAN 
HISTORY 


Write for 
descriptive catalog 


Almanac Films Inc. 


516 Fifth Ave. 18, N. Y. 


CONVERT YOUR PROJECTOR TO 
AN AUTOMATIC PROJECTOR 


erepiipl 


ST LDE CHANGER 


NEWEST WAY TO STORE 
AND SHOW SLIDES 


With magazine 
and adapter 


344% 
Airequipt DUAL-PURPOSE 
TABLE VIEWER 


Brilliant, evenly illuminated 

be 3 viewer for 2x2 slides. Ground 

~ and polished lens, 2 standard 

6-Watt frosted lamps, 6 cord 

and switch. Can be used with 14. 95 
Airequipt Slide Changer. $ 

Airequipt AUTOVIEW — Table Viewer with 

Automatic Slide Changer $27.95 

= CASES 

PC-6 — For 6 s rr on 18 meg.. 

changer . or plus changer 

rae és $10.95 


2x2 sou GLASS — Bisson of 75 entre 
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Aaregeipl « Wew Rochelle, W. ¥. 


EQUIPMENT 


Low-Level Projector Stand 

A mobile projector stand for use in 
the kindergarten and primary grades 
has been announced by the Jack C 
Coffey Co., Wilmette, Illinois. 

This low-level stand permits the 
projector to rest at near eye-level so 
that small children can see brighter 
sharper pictures on the screen even 
under adverse conditions 

The 25 %-inch height permits the 
primary teacher to operate the projec- 
tor while seated among her pupils. The 
lower shelf is designed to accommo- 
date two-, four-, and six-drawer or- 
ganized filing systems with a capacity 
of up to 270 filmstrips right where the 
filmstrips are used 

The mobile stand is all-steel, fin- 
ished in silver-gray hammerloid. Up 
to 150 pounds of projection equipment 
can be placed on the stand at one 
time. It will handle the classroom type 
of 16mm motion picture projector, 
filmstrip projector as well as record 
players, tape recorders and other 
audio-visual equipment 


Stereo Project-Or-View 

\ combination stereo table viewer 
and stereo projector has been an- 
nounced by Three Dimension Company 
(4555 W. Addison St., Chicago 41). The 
unit offers group viewing of stereo 
slides on an 8-inch by 10-inch viewing 
glass with an anti-reflection hood. For 
aiger group showings, a rear panel 
swings open and the instrument be 
comes a stereo projector, filling a 
screen up to 40 inches by 40 inches 

Stereo slides in either cardboard or 
glass mounts can be accommodated 
Controls are said to be simple with no 
need for adjustments between slides if 
correctly mounted 


Telectrotape Recorder 

\ new low-priced tape recorder has 
been announced by Telectrosonic Cor 
poration, 55-18 387th St., Long Island 
City 1, New York. Measuring 7 by 10 
by 11's inches and weighing only 14 
pounds, the Telectrotape is said to in 
corporate features found in much more 
expensive machines: dual-track re 
cording, fast forward and rewind, tape 
speed of 3% inches per second, high 
impedance input for microphone, ra 
dio, record player, and many other 
features 


Electrical Kit 

The fourth in a series of classroom- 
activity kits has been announced by 
Models of Industry, Inc. (2804 10th 
St., Berkeley 2, California). The new 
electrical kit is a packaged classroom 
project that is said to make it easy to 
instruct elementary and junior-high 
school pupils in the principles and 
practices of basic electricity. The ma- 
terials supplied in the kit enable class 
members to do 28 separate experi 


ments and to build nine separate 
‘rating electrical instruments 

Other kits available from the com 
pany are the Weather Kit, Oil Field 
Kit, and Theory of Flight Kit 


New AO Projectors 

A new opaque projector with an 
aperture large enough to project all 
the printed or written area of most 
books, magazines, and letter-size pa- 
per has been announced by American 
Optical Company, Chelsea 50, Massa- 
chusetts. The new AO opaque 1000 
projector is said to project crisp, clear, 
evenly-illuminated pictures over the 
entire area of the 10-inch x 10-inch 
aperture, 

Another new AO projector is the 
three-purpose Educator 500 for slides, 


single- and double-frame filmstrips 
The 500-watt projector is announced 
as incorporating precision optics that 
produce more illumination than many 
standard 750-watt projectors. Change 
over from slides to filmstrips is made 
instantly—merely by inserting or re- 
moving slide changer and filmstrip 
units as desired 
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ADC Curtain Tracks 


Available from the Automatic De 
vices Company are several varieties of 
tracks for classroom, churchroom, and 
clubroom darkening curtains and 
drapes. For example, “Spanotrac” is a 
light-to-medium duty curtain track 
that uses the principle of two balanced 
rubber wheels rolling on two parallel 
treads to assure quiet and easy cur- 
tain movement 

Folders describing the ADC curtain 
tracks can be secured by writing to 
the Automatic Devices Company, Al 
lentown, Pennsylvania 


Arc Motion Picture Projector 


A completely new and portable 
16mm are motion picture has been de 
veloped by the Victo Animatograph 
Corporation, Davenport, 101 
ing to an announcement by 
Sam G. Rose. 1660 lumens 
ered on the screen oy the 
tor for a full 58-minute 
one set of carbons and 
30 amps 

The Victor 1600 Ar 
portable pieces: recti 
arc lamp house. Th 
to be assembled and 
tion in less than five 

The new rectific 
base for the complet 
lizing swing-out Il 
floor levelers for quick 
uneven floors. It features 
ing for longer, more effi 
tube life. A positive lock 
assure fast, accurate pictu 
on the screen from any ang 
up or down. Illuminated 
controls include a 
meter with voltage se] 
ating the rectifier at 
ciency at prevailing vol 
breaker switch rated at 
overload protection; and 
sition output tap for supplying 
voltage to arc lamp 

The source of illumination 
Victor 1600 Are is 
tained, portable aré 
new lamp house, w 
size and emits great: 
attached to the amplifier uni 
of a fingertip snap-lo 
into this unit is an am 
ing current supplied 
assuring maximum lig 
illumination on. the 
are automatically mo 
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Filmstrips 
by Remote Control 


point, in t 
jointly hy | 
st 


xtensions available as accessory 
5mm filmstrips and 2” x 2” 

may be projected. Slides are 
d manually by means of a slide 
included as standard equip- 

ll are blower-cooled with pre- 
ound, polished, and coated 


» unit includes a Royal- 

case with storage space 

er, cords, and film cans 

unit, the 1000-watt model, 
pounds 

jetailed information is con- 

i in an illustrated folder available 

iting to S.V.E., 1345 Diversey, 
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TV Tube with a Future 


ological development im 
future of educational 
university and other film 
programs for TV 
Dr. Henry N. Ka 
i engineer for the 
Division, at the National 
Conference in Chicago 
d vidicon-type tube, 
nsit-vitv for film 
upproximately three times 
ter than present iconoscope film 
This would represent an 
t step toward the airing of 
ams in quality comparable 
telecasts. The adaptation to 
work of the vidicon tube, 
intended only for industrial 
W applications may even 
proy film telecasts to the 
viewers will be unable to 
witches fiom film to live 
proLkramining 
is reported compact 
mounted over the 16mm 


film projector 


Movies Are Better Than Ever with the"V15 Line Voltage Booster 


Now~—get brilliant performance from your 16mm sound motion 
picture or slide equipment at ali times. The V15 reads actual 

line voltage and load voltage—switch increases 5 volts per step- 
can raise 85v. to 120v. with 1250 watt load—50-60 cycle 110v. 

line, max. 1500 watts. Portable, compact—weighs 10 Ibs .—just 
plug in. Order yours today—insure good showings always. $59.50 


Invaluable as voltage control for floodlights. 


Radio Apparatus Corporation of Indianapolis, Sales Office: 1604 W. 92nd Street, Chicago 26, Illinois 


Dealer franchises available—write for information. 


Advertisers welcome 


Burton browne advertising 








THE HALFHOUR 
CLASSICS 


A fine new series of adapted 
classics bringing to exciting 
life the best in world literature. 


The works of Shakespeare, 
Dickens and Shaw visually 
taught with scenes from well- 
remembered motion pictures. 


Laurence Olivier, Alec Guin- 
ness, Vivian Leigh, Claude 
Raines and other great stars 
help bring the classics within 
every pupil's span of attention. 


Send for free catalog on these 
exclusive filmstrips as well as 
many other A-V Aids. 


The Filmstrip House 


25 Broad St., New York 4, N.Y. 











DON’T WAIT... 
VACUUMATE! 


CORONET 

ell. leltel ic NATIONAL FILM 
BOARD OF 
THE LIFE OF CANADA 

YOUR 
S.V.E. 
MOVIE FILM McGRAW-HILL 
YOUNG AMERICA 


ALL GIVE... AT NO EXTRA COST TO 
YOU THE FAMOUS 


4CUUM4 


FILM PROTECTIVE PROCESS 


site VAPORATE 


PROTECTS AGAINST Scratches, Finger- 
marks, Oil, Water and Climatic Changes 


ONE TREATMENT LASTS 
THE LIFE OF THE FILM 


Brittle Film Rejuvenated 
Look for Vacuumate On the Leader! 


THE VACUUMATE PROCESS IS AVAILABLE 
TO YOU IN KEY CITIES THRUOUT JHE U.S 


Write for Information Now 


VACUUMATE CORP. 


446 W. 43rd St., 








HAVE YOU MOVED? 
Send your new address at once to 
EDUCATIONAL SCREEN Circulation 
Department, 64 E. Lake St., Chicago 
1, Illinois so that you won't miss a 
single issue 
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MOTION PICTURES 


16mm films announced here are sound 
and bleck and white, unless otherwise 
indicated. Write directly to the source 
for purchase and/or rental prices or con- 
sult your local audio-visual dealer. Spon- 
sored free-loan films are so marked 


[] Youne America Fits, 18 E. 41st 
St., New York 17, N. Y. 

Your Cleanliness — film lesson on 
habits of personal cleanliness for ele- 
mentary and junior high school 

A Man Without a Country (2% 
reels)—modern dramatization by Bing 
Crosby Enterprises of Hale’s immor- 
tal story. 

Venice-a look into the architecture 
and life of modern Venice. 

Japanese Fishing Village (1% reels) 

documentary study of life in a typi- 
cal Japanese fishing village. 

Your Food (1% reels)—importance 
of proper diet for growing boys and 
girls emphasized through live action 
and animated puppets. 


[] Wayne Universiry, Audio - Visual 
Materials Consultation Bureau, De- 
troit, Mich. 

A Day Without Numbers (1 reel, 
color or black and white)—story of a 
boy who wishes for a world without 
numbers and unhappily gets his wish; 
intended for stimulating interest in the 
study of number concepts. 


[] Av Kane, 1411 Walnut St., Philadel 
phia, Pa. 

The Patient Returns (22 min.)—se 
ries of dramatized incidents show atti- 
tudes toward a woman recovering 
from mental illness; intended to stim- 
ulate feeling and thinking on commu- 
nity attitudes and responsibility to- 
ward the recovering mental patient 
who returns home. (Film can be bor- 
rowed from Mrs. Katherine Oettinger, 
Mental Health Bureau, Department of 
Welfare, Commonwealth of Pennsyl- 
vania, Harrisburg, Pa.) 


[] American Fitm Forum, 516 Fifth 
Ave., New York 36, N. Y. 

Should American Tariffs Be Low- 
ered!—second in a series of nine 
monthly discussion films on current 
affairs; Eric Johnston and John Lee 
Coulter take opposing points of view, 
with Marquis Childs as moderator. The 
film is intended to be used as a spring- 
board for discussion. 


[) Artisan Propuctrions, P.O. Box 1827, 
Hollywood 28, Calif. 


The House on Cedar Hill (17 min.) 
combination of authentic prints, origi- 
nal drawings, and live action sketch 
the life of Frederick Douglass, the 
escaped slave who became editor, ora- 
tor, and statesman. 

Lifting as, We Climb (15 min.) 
shows the efforts and achievements of 
the National Association of Colored 
Women’s Clubs 





[] To Heip You Cueck 


Use the open white squares on 
these pages to check or X items 
you want to make special note 
of for yourself or for others who 
share your copy of Ep Screen. 











(] EncycLopaepia BRITANNICA FILMS, 
1150 Wilmette Ave., Wilmette, III. 


Fox Hunt in Italy (10 min., color) 
relates in dramatic style all the ex- 
citement and color of a fox hunt in 
the countryside near Rome. 

The Atom and the Biological Sci- 
ences (12 min.)—shows several mod- 
erp types of use involving nuclear 
radiations in the different fields of 
biology. 

Holiday Films on Home and School 
Relations (5 min. each, color)—series 
of six films showing classroom activi- 
ties to celebrate six holidays. Titles: 
Halloween Party, A Thanksgiving 
Play, Christmas—The Story of a Gift, 
St. Valentine’s—A Talking Valentine, 
Washington’s Birthday—A Lesson in 
Courage, Easter Surprise. 

Office Teamwork, Office Courtesy: 
Meeting the Public (12 min. each)— 
two films previewing some of the prob- 
lems people face in business life. 

Archimedes’ Principle (6 min.) 
demonstration of the historically fa- 
mous experiment in narrative form. 

Galileo’s Laws of Falling Bodies (6 
min.)—demonstration of concepts es- 
tablished by Galileo. 

Ancient Baalbek and Palmyra (10 
min., color)—historic views of the 
oasis of Palmyra and the deserted 
ruins of Baalbek. 

Ancient Petra (10 min., color)- 
study of ancient Petra, a city of red 
sandstone caves in the heart of the 
Arabian desert 


(] Frirn Fivms, 1816 No. Highland, 
Hollywood 28, Calif. 


Mother Mack’s Puppies Find Happy 
Homes (1 reel, color)—primary-grade 
film teaching not only the care and be- 
havior of animals but also family re- 
lationships and responsibilities. 


(] INTERNATIONAL BUSINESS MACHINES 
Corp., Dept. of Education, Endicott, 
M.. 

Piercing the Unknown (22 min., 
color)—traces development of com- 
puting devices up through the IBM 
Electronic Data Processing Machines, 
IBM's latest “giant brain.” Free loan. 
() Screntiric APPARATUS MAKERS 
AssN., 20 N. Wacker Drive, Chicago 6, 
Ill. 

It’s Only the Beginning (106 min., 
color)—story of industrial research 
and its contribution to the ultimate 
consumers. Free loan. 
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] McGraw-Hitt Book Co., Text-Film FILMSTRIPS Society FOR VISUAL EpucaTion, 1345 
Dept., 330 W. 42nd St., New York 36, W. Diversey Parkway, Chicago 14, II. 
N.Y, 35mm _ filmstrip nour Children’s Fairy Tales (6 filmstrips, 

Television (6 films with 6 follow-up silent and black and white, un! aia color)-—captioned illustrations tell the 
filmstrips)—demonstrates and explains ; 


Aes Rage * sgase Ka Foes ae following stories: Cinderella, Snow 
principles and servicing of television sa farrnntiney White and the Seven Dwarfs, Jack and 

the Beanstalk, Sleeping Beauty, The 
Little Engine That Could, and Rack- 
ety Rabbit and the Runaway Easter 


receivers 


[] Coroner Fiums, 65 FE. South Water New York Tim Omics io “ore 
Chicago 1, Ill. All films 1 reel, color or tional Activities mes Square, New Eggs. 
black and white Yor 6, N. ¥ . ; : 
am reward European Unity rhe Northeastern United States (4 
Aleohol and Tobacco: What They y ‘ 


Do to Our Bodies— int liate-grade steps that have been taken towari filmstrips, color)—first releases in a 
nie ‘oni his h film , ' ne porwr tinny uniting western Europe new series of filmstrips correlated 
é : “high emphas . , with the Rand-McNally “Geography 
importance of controlling the intake of are - a a a 
of alcohol and nicotine in order to FILMSTRIP Hous! , : VI Connell. Wakesr Sieien ter teaneie: 
keep mind and body functioning at York 4, N. Y “ ' aes , ‘ ‘ 
we é ning i tiene Oiensien - land, Five Great Cities, Valley Regions 
their best é . nia } , a . has ; 
' > , on ene strips in black and lite and colo1 of the Northeast, Where East and 
City Pets, Fun and Responsibility : South Meet. 
primary - grade — —ae eae, Feaching with a Filmstrip—discus 
ene apa and are peers real- the student the stories great writers ion filmstrip for use with teacher 
ize = _ — lity towar¢ — of all ages: Shakesp Dickens zroups to help the teacher and student 
Beginning French: Intonation Shaw. Cervantes, Victo1 120. Rudvard et the most out of their filmstrips; 
shows some of the ways to acquire ‘inline. Thomas Hugh« In addition written and supervised by Margaret 


scenes from W 


usin 
al motion picture 


correct French intonation +) ' six special stories t fron Divizia of the Los Angeles City Schools 
Goldilocks and the Three Bears - alt Disnev p hio, Sne and made available by SVE as an edu 
primary-grade presentation of the fa / and the cational service 
mous story with three real bears. a, Peter Pan, Robi as ‘ 
Mother Hen’s Family (The Wonder ure Island AMERICAN INSTITUTE OF BAKING, 
of Birth)—primary and intermediate Consumer Service Dept., 400 EB, Ontario 
presentation of the story of birth from McGraw-HILt Boo St., Chicago 11, Tl. 
the beginning of embryonic develop- Dept., 330 W. 42nd St., New i 3 Modern Sandwich Methods for the 
ment through the hatching of the egg. N. ¥ School Lunch Room (color, sound) 
Shopwork (12 fil practical includes planning of an ideal sand- 
MARYKNOLI BooksurtL_r, Maryknoll, formation on ; ' ' wich center, the production setup, 
oe 2 pair of hand ) d mee! tep-wise presentation of sandwich 
School for Farmers (30 min., color) equipment preparation, etc. Free loan 
story of an agricultural-industrial 
school run by the Maryknoll Fathers 


in Molina, Chile, Free loan P g 4 , 4 é. , 4 


MopERN TALKING PrictTURE SERVICE, 
45 Rockefeller Plaza, New York 20, 
N. Y 

Fine Cameras and How They Are 
Made (color)—c mplete story of de 
sign and manufacture of cameras; pro 
duced by Argus Cameras, Inc. Free 
loan 





Forp Fiim Liprrary, 16400 Michigan 


Ave., Dearborn, Mich with Forum No. 2 SHOULD AMERICAN 


The American Road (40 min., color) 


shows the 50-year growth of Ame TARIFFS BE LOWERED? 


ica from roads to paved turnpikes; 
released by Ford Motor Company as a ( Eric Johnston 
part a its Raa anniversary celebra Spr ak CVS John Lee Coulter 
tion. Free loan 
Marquis Childs as Moderator 
ASSOCIATION FiimMs, 347 Madison 


Ave. New York 17, N. ¥ ‘ - . « 
Motor Mania (10 min., color)—priz THE PLAN: American Film Forum, Inc. releases 9 new 


otunine Walt Dieney cartoon te discussion films on current domestic and international 
driver education j affairs...one a month...with Senators and Congress- 
The Glass Center of Corning (25 men presenting opposing viewpoints .. . springboards 














min., color) —shows man’s achieve for discussion among students, and adults on all levels. 


ments in glass represente in glass : Saaes Fy 
©P nay — Programs available on a subseription-rental basis. 
treasures at the Corning Glass Center 


see e®e eee eee ee ee ee eee eee eS eS 
MAIL THIS COUPON ¢¢1) 
AMERICAN FILM FORUM, Inc 
516 Fifth Avenue 
New York 36, N.Y 


Free loan 


IN t s, 5959 S Cicer . ’ 
Unirep Ark LIni »? 0 icero W rite for prospectus nou 
Ave., Chicago 38, Ill 

Please send me complete details including 


! 

' 

' 

' 

, i ' 
A World in a Week—California (30 : 

subscription cost 

‘ 

‘ 

' 

‘ 

‘ 

‘ 


A 
min., color)—striking views of Cali ), a ee 


fornia from the tail of a DC-6B Main 


liner cruising at 300 miles an hour film Korum 
: R ] 9 Unc 


Free loan. 


NAME 
ADDRESS 
city STATE 


eee ee wee we een d 


November, 1953 more information? nt | L SCREEN 415 





RECORDS 

() Division or Press AND Rapio Reva 
TIONS, National Education Assn., 1201 
16th St., N.W., Washington 6, D. C., has 
released two new subjects in a series 
of radio transcriptions designed to in- 
terpret the role of education to the 
public. Passing of the Hickory Stick 
is a dramatization that compares the 
old style of discipline with modern 
classroom techniques. Yes, Mr. Walker 
is a dramatic episode pointing out that 
tyrannical pressure groups can en- 
danger freedom of learning. Each 
$3.1/3 rpm 16-inch record has a play- 
ing time of 13:30 minutes. 


[) Witntam H. Kivparrick Epvuca- 
rIONAL FunNb, 106 Morningside Drive, 
New York 27, N. Y., is the source for 
six recordings of the actual voice of 
outstanding American educator Wil- 
lim H. Kilpatrick discussing with well- 
known Americans the world situation 
and how to achieve “the good life” 
today. The 10-inch records are 33 1/3 
rpm, each side running about 14 min- 
utes. Titles: The World Situation, Civ- 
llization and the Good Life (2 rec- 
ords), Personal Characteristics Neces- 
sary to Civilization and the Good Life, 
The Educative Process, William H. 
Kilpatrick Discusses Civilization and 
the Good Life with a Group of Six 
Teen-Agers, The records are manu- 
factured by Alpark Educational Rec- 
ords, Ine 


[] ALpark EpucationaL Recorps, INC., 
40 KE. 88th St., New York 28, N. Y., has 
available a number of recordings of 
spontaneous conversations between 
children and educator Helen Park- 
hurst on such subjects as prejudice, 
criticism, how we like to learn, creat- 
ing with one’s hand, the new baby 
and sex, prayer, truancy, a child’s 
idea of God, a child's idea of death, 
anger, the child's rights. The 10-inch 
platters are 33 1/3 rpm, 


[} Aupto CLAssroom Services, 323 8 
Franklin St., Chicago 6, Illinois, has 
issued two new sets of dramatized 
recordings in the fields of American 
government and politics, The Ameri- 
can Government set consists of three 
long-playing records containing dra- 
matizations of the branches of the 
government at work. The second set 
Citizens In Action—consists of two 
LP records with seven dramatic pro- 
ductions on such themes as “Three 
Key Men,” a look at local grassroots 
political organization, and “What Is 
Politics?”—a humorous enactment of 
the everyday meaning of politics 


SLIDES 

[] Vor, 22 E. Elm St., Chicago 11, 
Illinois, offers full-color 2x2 slides of 
paintings in the world’s most famous 
art galleries encompassing the en- 
tire history and development of the 
modern art movement, Each slide 
was photographed in Paris directly 
from the original masterpiece. A 
catalog of specific slides and their 
cost is available free. 


416 








INDEX 
TO ADVERTISERS 


Albertsen Distributing Co. 
Airequipt 

Aimanac Films 

American Art and History Films 
American Film Forum 
American Optical Co. 

Ampro Corp. 

Avalon Daggett Productions 


Beckley-Cardy Co 
Bell G Howell Co. 
Brandon Films 
Brice, Arthur T. 


CIO Film Division 
Camera Equipment Co 
Colburn Lab., Geo. W. 
Concordia Films 
Contemporary Films 
Coronet Films 


Davis—Sid Davis Productions 
Deusing—Murl Deusing Film 
Productions 


Eastman Kodak Co 


Family Films 
Fiberbilt Case Co. 
Filmack Laboratories 
Films of the Nations 
Filmstrip House 
Focus Films Co 


Graphic Slide Library 
Heidenkamp Nature Pictures 
International Film Bureau 


Kelly S. Choda 
Keystone View Co 
Kinesis 


Mahnke, Carl F 
Minnesota Mining G Mfg. Co 
Museum Extension Service 


Peerless Film Processing Corp 
Pentron Corp 


RCA, Visual Products 
Radio Apparatus Corp. of 
Indianapolis 
Radio-Mat Slide Co 
Rapid Film Technique 
Reeves Soundcraft Corp 


Selected Films 

Society for Visual Education 
Stancil-Hoffman Corp. 
Sterling Films 


United World Films 


Vacuumate Corp 
Victor Animatograph 


409 
412 
412 
406 
415 
411 
375 
404 


407 


Inside Back Cover 


409 
408 


417 
404 
409 
401 
408 
386 
406 
408 
385 
378 
404 
406 
417 
414 
408 
408 


409 


383 
413 


376 


414 


Corp Back Cover 


Viewlex 
Visual Aids Library 
Visual Sciences 
Whittemore Associates 


Young America Films 


Classified 


Inside Front Cover 


409 
406 


400 
377 


417 








CATALOGS & BOOKLETS 
[] Youne America Fii_ms, 18 E. 41st 
St., New York 17, N. Y., has issued its 
1953-54 free catalogs of teaching films 
and filmstrips listing more than 145 
educational motion pictures and 440 
filmstrips. 


-] RCA Vicror Division, Educational 
Services, Camden 2, N. J., has pub- 
lished an enlarged second edition of its 
comprehensive educational record cata 
log. The 119-page catalog is designed 
primarily for use by teachers, It is 
available through the Educational 
Services at 10 cents per copy. 

[] ‘McGraw-Hitt Book Co., Text-Film 
Dept., 330 W. 42nd St., New York 36, 
N. Y., has available a catalog of film- 
strips on the United Nations describ- 
ing 4 new filmstrips: Let There Be 
Life, Let There Be Bread, Sharing 
Skills, Night Into Day. These UN film- 
strips are available through McGraw 
Hill, as is another recent UN filmstrip, 
This Is United Nations Day. 


[] Watt Disney Propuctions, Non 
Theatrical Film Division, 2400 W. Ala 
meda Ave., Burbank, California, has 
issued a free Leaders’ Guide especially 
prepared for ministers and church 
audio-visual directors for use witb the 
Walt Disney film Seal Island, one of 
the “True-Life Adventure” 
dramas. 


nature 


[] E. L. O’Hatr Fii_m Service, 1443 N 
Third St., Springfield, Illinois, offers a 
free catalog of 16mm sound motion 
pictures and 35mm filmstrips for the 
church. 


] ASSOCIATION FOR SUPERVISION AND 
CURRICULUM DervELOPMENT, NEA, 1201 
16th St., N.W., Washington 6, D. C., is 
the source for the booklet “Using Free 
Materials in the Classroom” (75 cents), 
telling how to locate, obtain, select. 


process, and use free or “sponsored” 


materials. 


[] Association Fitms, 347 Madison 
Ave., New York 17, N. Y., has an- 
nounced publication of “Selected Re- 
ligious Motion Pictures,” its first cata- 
log devoted exclusively to films for the 
church. More than 130 films are de 
scribed and listed under appropriate 
religious classifications. Subjects are 
from such leading producers as Ca- 
thedral Films, Family Films, and the 
Broadcasting and Film Commission of 
the National Council of Churches. 


[] Cernco Fitmeuiwes, 104 5th Ave., 
New York 11, N. Y., has released an- 
other in its series of film guides in the 
form of pre-cut mimeograph stencils 
ready to be run off by the user in any 
quantity. The newest stencil film guide 
is for the EBFilms production Co- 
lonial Children. Each of 21 film guides 
now available was prepared by an ex- 
perienced classsoom teacher. A _ free 
sample copy of a Filmguide lesson 
sheet is available on request. 
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A-V News Notes 








e THE EpucationaL Firm Liprary As 
SOCIATION has moved to offices in the 
new Carnegie Endowment for Inter 
national Peace building at 345 E. 46th 
St.. New York City, opposite the 
United Nations. New EFLA officers 
for the 1953-54 year are President, 
Edward T. Schofield, Newark Public 
Schools (N. J.), Vice-President, Garret 
Weathers, South Bend Schools (Ind.), 
and Secretary, Mary Louise Alexan 
der, Stamford Library (Conn.). Newly 
elected EFLA Board members are 
L. C. Larson (re-elected) of Indiana 
University, representing colleges and 
universities; Garret Weathers repre 
senting schools, and Ruth Mahood of 
the Los Angeles County Museum, rep 
resenting the general education field 
Each Board member serves three 
years. The EFLA Board contains nine 
members, and three new members are 
elected each year. 


e@ CINEMA 16, 175 Lexington Ave 
New York 16, N. Y., opened its 7th 
season of film showings in October. It 
is presenting fifteen programs of in- 
ternational cinema classics, documen 
tury, and experimental films, includ 
ing such films as Activity Group Ther- 
apy, feature-length record of group 
therapy sessions, and the controversial 
Museum of Natural History produc- 
tion Latuko, portraying tribal cere 
monies in equatorial Sudan. From its 
first performance in 1947 before 200 
people, Cinema 16 has grown into 
America’s largest film society with 
1000 yearly members drawn from 
seven adjoining states. A pamphlet 
outlining the new programs is avail 
able on request from Cinema 16 


e Brannon Fitms, 200 W. 57th St.. 
New York 19, N. Y., has reported that 
several of Brandon 16mm _ releases 
have received awards in this country 
and abroad. Julius Caesar, produced in 





CLASSIFIED 


Make your own educational films. Profes- 
sional instruction at home. Scenario, 
sound, animation, camera technique. Sim- 
ple, entertaining course includes dramatic 
and TV films. Make group or personal 
project. Accredited. Write for free cata 
log. Motion Picture Institute, Birmingham 
2, Michigan. 





FARNHAM’S FLOWER PORTRAITS 
2,000 Stereo Realist and 35mm single 
close-up flower-blossom color slides. Cat- 
alog and sample Stereo slide $1.00; single 
35mm and catalog 75c. GEO. J. FARN- 
HAM, 2225 Colorado Avenue, Santa 
Monica, California 


Other business interests compel disposi 
tion of small educational motion picture 
firm. Original negatives and prints of 
films with world-wide acceptance. Rea- 
sonably priced. Large investment not re- 
quired 

NATIONAL MOTION PICTURES CO 


Mooresville, Indiana 


November, 1953 


Chieago at a fraction of the cost of a 

milar Hollywood production, was one 
of two films awarded first place at the 
Loearno, Switzerland film festival as 
the “most artistic film.” Other films 
honored recently are Ai-Ye—a unive 
sal story of the voyage of mat! 
through life and the world—and Alta? 
Vasterpiece, recreating life in 
century Poland 


o The Visual Aids Section of the 
North Eastern Ohio Teachers Associa 
tion held a meeting in October at 
which Dr. Paul A, Wagner, Executive 
Director of the Film Council of Amer 
ica, spoke on “The Crisis in Mass 
Communication.” There was also a 
iemonstration by Parma Superintend 
ent Carl (. Byers of “Sights and 
Sounds in Schools 


e Roa’s Fi_ms, Division of Photoart 
Visual Service, 840 N Plankinton 
Ave.. Milwaukee 3, Wisconsin, has 
presented the audio-visual industry 
with an outstanding example of how 
to inform the public in a big and help 
ful way. A special eight-page four 
color insert in the “Milwaukee Jou! 
nal for Sunday, September 13, an 
nounced the opening of the enlarged 
film and filmstrip service of Roa’s 
Films with an attractively illustrated 
listing of films for all occasions and 
for all types of organizations. A copy 
of the insert can be secured by writing 
Roa Birch at the addr« ibove 


Rapm Firm TEcHNIQUE, 21 W. 46th 
St., New York has appointed four new 
representatives to handle Rapid’s treat 
ment for scratched or damaged film 
BAILEY Fi_tms in Los Angeles, SWANK 
Motion Pictures in St. Louis, INTER 
NATIONAL FILM BUREAU in Chicago, and 
DELTA VISUAL SERVICE in New Orleans 


UNIVERSITY OF MICHIGAN SCHOOL © 
Epucation, Ann Arbor, Michigan 
now offering two sequences of audio 
visual courses leading to master’s dé 
grees one’ the ma degree in 
Audio-Visual Educatio the othe in 
Radio and Television Education, Fur 
ther information can secured by 
writing to Dr. Harlan C. Koch at the 
address above. 


REILLY PLastictyrpr Division, Ever 
rROGRAPHIC CORPORATI( 1221 S. Soto 
St., Los Angeles, California, are the 
producers of the ‘first so-called “Viseo 
drama” episodes to released 
schools. “Viseodrama” is the new nam: 
for non-comical educational “comic 
that are used to act out real problems 
in many kinds of situations. Each 
visual episode is a postcard-sized rub 
ber plate mounted on wood that can be 
purchased complete ready to imp 


Two units in a “Family Living Seri« 


ire now ready for release 


information? Ment 


NEW EDUCATIONAL FILMS 
at a Real Saving! 


Here are six beautiful films on the 
life and customs of people in places 
spread over the globe, All new pro 
ductions, excellently photographed, 
lt, reels each, 16mm b/w sound 
with clear American narration and 
appropriate musical background. A 
wealth of knowledge and informa 
tion in each film 


GIANTS AND DWARFS 
(The 7’ Watusi natives and 
the 4’6” Pigmies in the Belgian 
Congo.) 


CEYLON, PEARL OF THE ORIENT 


HOLLAND’S FARMERS BECAME 
BANKERS 


(The story of the farmer’s loan 
banks.) 


LUXEMBOURG AT WORK 


BEYOND THE FJORDS OF 
NORWAY 


LET’S LOOK AT SWITZERLAND 


Listed at 40. each, you may purchase 
the complete set for 200.—a SAVING 
of $40. 


Write for preview prints to 


FILMS OF THE NATIONS 


62 West 45 St., New York 36, N.Y. 











LABOR FILMS 


For High School Classes 


toc 100 tells story of why 


workers join unions. Here the dis- 
charge of a worker leads to the 
organizing drive and finally to a 
contract. Good collective bargain- 
ing scenes. Produced in Canada 
30 mins. Rental $4. 

UNION AT WORK gives an ac- 
count of how a union works——how 
dues are spent. You see labor his 
tory, organizing, strikes, collective 
bargaining, political action and 
union democracy. Made by ClO 
Textile Union. Teaching Guide 
iwvailable. 24 mins. Rental $4. 
UNITED ACTION FOR VICTORY 
hows the early struggles that built 
the CIO. Brings students face to 
face with problems that confront 
working men. There is a good scene 
in which a worker explains the 
trike to his wife. 33 mins. Rental 


JOE DAVIS, AMERICAN reveals 
the heart-breaking efforts of a 
Negro college graduate who cannot 
get a job in his profession. Also, 
interviews Senator Wayne Morse 
presenting the case for national 
F.E.P.C. 13 mins. Discussion guide 
available. Rental $2 
Write for a free copy of 

Films for Labor.” 
CIO Film Div., Dept. of Ed. & Res. 
718 Jackson Place, N.W. 
Washington 6, D.C. 








EDUCATIONAL 


SCREEN 








Trade Directory 
For the Audio-Visual Field 
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FILMS 


FILM PRODUCTION 


RECORDERS—-PLAYERS 





Academic Films, Inc. 
» 16 Fifth Ave., New York 
Almanac Films, Inc. 
516 Fifth Ave, New York | 
American *7 Registry 
4 8th St., Chicago 5, Ill 
Association Pine, Inc. 
Headquarters: 
347 Madison Ave., N. Y. 17 
Regional Libraries: 
Broad at Elm, Ridgefield, N. } 
79 E. Adams St., Chicago 3, III 
351 Turk St., San Francisco 2, Cal 
1915 Live Oak St., Dallas |, Tex 
a sy Re now Productions 
44 range Dr., Los Angele 
Beiley Films, Inc. 
6509 De Longpre Ave., Hol!ywood 
Brandon Films 
200 W. 57th St., 
Bray Studios, Inc. 
729 Seventh Ave., 
Cogegn Travelogues 
?.O. Box 773, Laramie, Wyo 
Commonwealth Pictures Corp. 
723 Seventh Ave., New York 
Concordia Publishing House 
Audio-Visual Aids 
3558 S. Jefferson Ave., St. Louis 
Contemporery Films, Inc. 
13 37th St.. New York 16, N. ¥ 
Coronet Instructional Films 
Coronet Bidg., Chicago |, III 
Council Films, Incorporated 
90 N. Main St., Homer, N. Y 
Davis—Sid Davis Productions 
3826 Cochran Ave., So. Los Angele: 
Deusing—Murl Deusing Film Productions 
5427 W. Howard, Milwaukee 14, Wis 
a Britannica Filras, Ine. 
ims, Inc., 
Instructional Films, 
Wilmette, tll 
Rental and Preview Libraries: 
1123- Wilmette Ave., Wilmette, til 
1414 Dragon St., Dallas 2, Texa 
101 Marietta St., Atlanta 3, Ga 
161 Massachusetts Ave., Boston | Ma 
202 E. 44th St., New York 17, N. ¥ 
5625 Hollywood Bivd., Hollywood 28, Cal 
)745 Crabtree Road, Birmingham, Mich 
2129 N. E. Broadway, Portland, Or« 
1860 E. 85th St., Cleveland 6, Ohio 
Fomily Films 
240 W. Olympic Blvd., 
Films of the mettone. Inc. 
62 W. 45th § New York 19, N. Y 
Focus Films Co. 

1385 Westwood Bivd., Los Angele 
Fryan Film Service (D) 
1810 E. 12th St., Cleveland 14, Ohi 

Heidenkamp Noture Pictures 
538 Glen Arden Dr., Pittsburgh 8, Pa 
Hoeftler—Paul Hoefler Productions (P) 
7934 Santa Monica Bivd., Los Angeles 4¢ 
Hoffber wyageeems Inc. (PD) 
362 h St., New York, N. Y 
iieenainear Film ‘Bureau 
57 E. Jackson Blvd, Chicago 4, III 
Kinesis, Inc. 
566 Commercial St 
Ldrery Films, Inc. 
W. 45th St., New York 19, N.Y 
Mahnke—Carl F. Mahnke Productions (P) 
> E. Third St., Des Moines 9, lowa 
Megutl’s, Inc. (D) 
112-14 W,. 48th St., New York 19, N. Y 
Post Pictures Corp. (P) 
115 W. 45th St., New York 19, N. ¥ 
Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis 1, Tenn 
Sterling | Films, Inc. 
31¢ 57th St., New York 19, N. Y 
Swenk Motion Pictures, Inc. (D) 
614 N. Skinker Blvd., St. Louis 5, Mo 
United World Films, Inc. (PD) 
1445 Park Ave., New York 29, N.Y 
605 W. Washington St., Chicago 6, |!! 
7356 Melrose Ave., Los Angeles 46, Cal 
287 Techwood Dr., NW, Atlanta, Ga 
2227 Bryan St., Ovllos, Tex 
023 N. E. Sandy Bivd., Portland 13, Ore 
1311 N. &. Bayshore Dr., Miami, Fla 


New York, N. Y¥ 


New York 


Service 


Inc., 


(PD) 
Beverly Hill Cal 
(PD) 


(PD) 


(PD) 


(PD) 
(PD) 


San Francisco |1, Cal 


(PD) 


(PD) 


418 


Bray Studios, Inc. 
9 Seventh ve 
Seminar Films, Inc. 
347 Madison Ave., 


New York 


New York 





FILM TITLES 





Filmack Laboratories 
3 S. Wabash Ave., Chicage 





LABORATORY SERVICES 





Geo. W. Colburn, Inc. 
64 N Wacker Drive, Chicago ¢ 
Hollywood Film Enterprises 
6060 Sunset Bivd., Hollywood 
Peerless Film Processing Corp. 
165 W. 46th ‘ New York 
Rapid Film Technique 
W. 46th St... New York 
Society for Visual Education 
versey Parkway 





AUDIO-VISUAL SUPPLIES 





Beckley- Cardy Co. \shedes) 
Indiana Ave ago |! Wh 
Redie Apparatus Corp. a Indianapolis 
W. 92nd St., Chicago 20, III 
Society for Visual Education 
134 Diversey Parkway, Chicago 14 
Wiltioms, Brown ond Earle, Inc. 
Chestnut St., Philadelphia 





MOTION PICTURE 
PROJECTORS AND SUPPLIES 





oe Corporation (M) 
8 1. Western Ave Chicago 18, Ill 
Bell G Howell Co. (M) 
7117 McCormick Road, Chi } | 
Eastman Kodak Compony (M 
Rochester 4, New York 
Mogull’s, Inc. 
112-14 W. 48th St., Ne 
RCA-Victor 
Radio Corp. of Am« 
Revere Camera Co. 
0 E. 21st St., Chicage 
Southern Visual Films 
86-9 Shrine Bida., Memph 
Victor Animatograph Corp. 
Davenport, towa 
Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 





PRODUCTION EQUIPMENT 





Berndt- Boch, Inc. (M) 
Jeverly Blvd Ange'es 36, Cal 
Conan Equipment Co 
1600 Broadway, New York 
$.0.S. Cinema Supplv Corp. 
of WwW nd St New 


York | 


} 
(MD) 
MD) 





SCREENS 





Da- -Lite Screen Co., Inc. 
N. Pulaski R 1, Chicago 39 
Fryan Film Service 
3228 Euclid Ave., Cleveland 15 
Redient Mfg. Corp. 
S. Talman ‘Ave 
Southern Visual Films 
86-9 Shrine Bidg., Memphis |! 
Williams, Brown and Earle, inc. 
904 Chestnut St., Philadelphia 7, Pa 


Chicago 8, 


Tenn 





RECORDS 





ace Victor, Educational Services Div. 
Radic Corp of Ame Camden, N. J 


Ampro Cor poration 
1. Western Ave 
DuKene Co poration 


Stoneil. Hottman Corp. 
921 N. Highland Ave., Holl 





SOUND SYSTEMS 





DuKane Corporation 
t. Charles, IHlin< 





FLAT PICTURES 





Creative Educational Society 
Mankato, Minn 


FILMSTRIPS 


Church Screen Productions ( 
Box 503 ist Sta.), Nashville, Tenn 
Educational Projections, Inc. ( 
Formerly Curriculum Films, Inc 
10 E. 40th St., New York l¢ Y 
Encyclopaedia Britannica Films, ‘Ine. 
Wilmette, Ill 
Filmtax Productions 
O E. 43rd St., New York 17, N. Y 
Mahnke—Carl - Mahnke Productions 
215 E. Third § Des Moines 9, lowc 
Silver Burdett Company 
45 E. 17th St., New York, N. Y 
Society for banner Education 
1345 Diversey Parkway, Chicage 
United World Films, Inc. 
1445 Park Ave., New York 29, N 
Visual Sciences 
I9E Suffern, N. Y 
Williams, Brown and Earle, Inc. 
904 Chestnut St., Philadelphia 
Yale University — Film Service 
4th Ave., New York ¢ N 


SLIDES 


Key: Kodachrome 2 x 2. 314 x 4% or larger 














(PD-2) 


ort Slide Co. 
2 Washington Park 


Kelly x. Chode 
P.O.B 


Brooklyn 


Y 
(PD-2) 


88, Stanford, Cal 
Nesbit’s Western Color Slides 
Columbia Rd., Coloradk 
Radio-Mat Slide Co., Inc. 


Oakridge Blvd., Daytona Beach 
Society for Visual Education 
345 Diversey Parkway, Chicag¢ 
Viewet Aids Library 
E. Rollins Ave., Orland Fla 





FILMSTRIP, SLIDE and 
OPAQUE PROJECTORS 


Projector Div. 





Americon aed Ce., 
Chelsea 50 

Ampro Corporation 
835 N. Western Ave., Chicage 

Beseler Company, Charles M 
60 Badger Ave., Newark 8 1 

GoldE Manufacturing Co. (M) 
4888 N. Clark St., Chicago < 

Keystone View Co. (M) 
Meadville, Pa 

Society for Visual Education (M) 
1345 Diversey Parkway, Chicago 14, III 

Southern Visual Films (D) 
686-9 Shrine Bidg., Memphis 1, Tenn 

Vizes Dimension Co. (M) 

N. Kostner Ave., Chicago 41, Ill 

Viewlex, Incorporated A (M) 
35-0! Queens Bivd., Long Island City, N. Y 

Williams, Brown and Earle, Inc. (D) 
04 Chestnut t., Philadelphia 7, Pa 


SOUND SLIDE PROJECTORS 








DuKane Corporaiion (M) 
St. Charles, Illinois 


Educational Screen 





Canton schools “talk” to the public... 
with low-cost sound movies! 


“We made our own sound movie 
using the Bell & Howell Filmo- 
sound 202. We were even able 
to have background music and 
sound effects with the help of 
this fine recording projector.” 


WILLIAM WOLFARTH 


Director of Audio-Visual Activities 


Canton, Ohio, Public Schools 


New! Magnetic Filmosound 
202 16mm recording projector 
lets you add that professional 
touch to your movies easily, in- 
expensively. Add sound to old 


= 


ee 


silent films, change sound to fit 


a t 
Sie 


st a et specific needs . . . shows any 
« sais ~~ 16mm movie. From $699 


Filmosound 285 shows optical 
sound or silent films. Brilliant 
pictures, full, natural sound at 


Sound movies you make yourself ail vohunee levels. Prams $0006 


Find Out Today How 


a ee . ¥ al . os 
pe t results at lowest cost! Bell & Howell Can Help You! 
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How would you tell an entire community to the film was unanimously enthusiastic 
about its public schools? The Filmosound 202 is only one of the 
In Canton, Ohio, they did this most effec- wide variety of precision-built Bell & Howell 
tively and at lowest cost ... by making their equipment — optical and ignetic whi / 
own sound movie! “For These, Our Chil- ready to help you in ir school’s au 
dren” is a highly dramatic 22-minute insight 
into Canton’s school system and teaching 


techniques. The Filmosound 202 magnetic 
recording projector enabled school person- 
nel to put their own commentary on their O ‘ , 


movie quickly, easily, inexpensively. 


The movie was shown more than 50 times makers of the world’s finest 
to PTA groups, luncheon clubs, and other civic , . 
groups throughout Canton. Public reaction motion picture equipment 


Bell & Howell Company 

7117 MeCormick Road 

Chicago 45, Illinois 

Please send me, without cost or 
obligation, complete information 


on sound movie equipment 
for use in Industry 


Home Church School 


visual activities 


NAME 
ORGANIZATION. 
ADDRESS 


cITy 


COUNTY 





AT PROJECTS FROM VICTOR 


AN we 


THE NEW . 
VICTOR 1600° ARC 


16 MM SOUND PROJECTOR 


ae D RECTIFIER — This ic the power house for the 
Ss complete unit. Convenient, illuminated, top-mounted controls 
include: line voltmeter with voltage selector for maximum 
operating efficiency at prevailing voltage; overload protection 
circuit-breaker switch; 8 position output tap to supply proper 
current to lamp. Swing-out legs with floor levelers provide a 

firm base yet assure quick set-up on uneven floors. 


2 BASS-REFLEX SPEAKER —BR12, 12” speaker 
with Alnico V magnet encased in beautiful Sage-Green non- 
scuff vinyl cabinet. Also serves as carrying case for: 
AMPLIFIER — 25 watts output with less than 2% harmonic 
distortion. Grouped top-mounted controls include: Amplifier 
“on-off” switch; separate exciter lamp “on-off” switch; indi- 
vidual tone and volume controls; phono input; mic input with 
volume control. 

PROJECTOR UNIT — Retains all the Victor film safety fea- 
tures; safety film trips, swing-out lens, stationary sound drum, 
undercut film channel. New features include: cool aperture 
cool as an incandescent projector's, flat-field projection jens; 
dual operation provision with electrical changeoy 


ACCESSORIES — 1600 foot reel, 100 ft. speaker cord, power 
cord, 25 pairs carbons, keyed plugs on rectifier, amplifier, 


lamphouse cords . . . insurance against improper connections. 


3 LAMPHOUSE— one se of carbons operating at 30 
amps provides a full 57-minute show. Safety mercury switch 
affords automatic cut-off when lamphouse door is opene 1, Mo- 
tor driven carbons assure constant illumination on the ; screen, 
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Complete unit packs comfortably in the back seat of an auto- 
mobile for transportation. You can take it with you. Combined 
weight of these three easy to carry units is only 207 pounds. 

=) 


FREE 16-PAGE FOLDER — Ask your 
local Victor distributor or write today. 


"1600 Lumens VICTOR 


on Ba forte gives your # 

picture 

sharpness you want, A S)- ANIMATOGRAPH CORFROR at 
minute show with one pair 


of carbons at 30 amperes. y DEPT. B-10 D-~A\ ieee RY, set ane 
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